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BOOGIE NIGHTS 
by 


Paul Thomas Anderson 


EXT. HOT TRAXX NIGHTCLUB ~ NIGHT 1 
CAMERA holds on this PACKED disco on Van Nuys Blvd. 
TITLE CARD: "San Fernando Valley, 1977" 


A CADILLAC SEVILLE pulls up to the valet area and CAMERA 
(STEADICAM) moves across the street, towards the car, landing 
close; From the Seville steps, JACK HORNER (50s) and AMBER 
WAVES (early 30s}. CAMERA follows them (this is one continous 
shot) as they pass the crowd, greet a DOORMAN and enter -- 
INSIDE THE NIGHTCLUB. Twice as packed inside as outside. Music 
is full blast. Amber and Jack are greeted by; MAURICE t.t. 
RODRIGUEZ (30s). Owner of the nightclub. Puerto Rican. Wearing 
a suit and fifteen gold chains. 


MAURICE 
Jackie-Jack-Jack and Miss Lovely Amber 
Waves -- 

AMBER 
Hi, Maurice. 

JACK 
You bad ass little spick. How are you, 
honey? 

MAURICE 


Pissed off you ain't been around -- 


JACK 
-- I been on vacation. 


MAURICE 
Don't stay away this long from my 
club ever again, Jackie-Jack-—Jack. 


JACK 
I promise. 


Maurice takes Amber's hand and gives it a kiss. 
MAURICE 


You are the foxiest bitch in ten 
countries. 


AMBER 
You're such a charmer. 


MAURICE 
(to Jack) 
I got you all set up at your booth. 
I wanna send over some clams on the 
half shell. 


JACK 
Beautiful. 


MAURICE 
Just remember, Jack: I'm available 
and ready. Cast me and find out -- 


JACK 
Yeah, yeah, yeah. 


Amber and Jack head off towards the booth. CAMERA stays with 
Maurice, follows him to the bar area, where he shouts some 
orders to a WAITER. 


MAURICE 
Clams on the half shell to Jack 
and Amber -~ over there -- go! 


The WAITER takes off to the kitchen, Maurice walks onto the 
dance floor and greets three people; REED ROTHCHILD, 20s, tall 
and skinny, BECKY BARNETT, 20s, black girl in silk, BUCK 
SWOPE, 20s, black guy in cowboy gear. 


MAURICE 
Hello there, kiddies. 
REED/BUCK/BECKY 
Hi, hey, hi, Maurice. 
MAURICE 
Having a good time? 
BECKY 
Excellent. 
MAURICE 


Great, great, great. 


Maurice moves away to greet some more people. CAMERA stays 
with Reed, Becky and Buck, does a 360 around them. Reed and 
Becky Disco Dance. Buck does some Cowboy-Type Moves. Moments 
later, the WAITER carrying clams on the half shell passes and 
CAMERA picks up with him, follows him to Jack's booth, where 
he presents them; 


WAITER 
Compliments of Maurice. 


JACK 
Thank you. 


AMBER 
Can I get a Marguerita, please? 


JACK 
Seven-Up, here -- 


The WAITER exits, CAMERA PANS with him for a moment, leading 
to a young girl wearing rollerskates, ROLLERGIRL (aged 18). 

She always, always wears rollerskates. CAMERA PANS with her 

back to Jack's booth. 


ROLLERGIRL 
Hi. 


JACK 
Hello, honey. 


AMBER 
(to Rollergirl) 
Did you call that girl today? 


ROLLERGIRL 
I forgot. 


AMBER 
If you don't do it tomorrow, then it's 
the weekend and you'll never be able 
to get in to see her -- 


ROLLERGIRL 
OK. 


Rollergirl scratches her crotch as she speaks. Amber notices; 


AMBER 
What's the matter down there? 


ROLLERGIRL 
I gotta go pee. 


AMBER 
Well go, then. 


CAMERA stays with Rollergirl, following her across the dance 
floor. She passes Buck, Becky and Reed, says hello, dances a 
moment, then continues on -- into the clearing off the dance 
floor, heading for the bathroom. 


She passes something, CAMERA moves away towards this 
something: A bus boy cleaning a table, EDDIE ADAMS, aged 17. 
CAMERA moves into a CU -- blending to SLOW MOTION (40fps) for 
a moment. (Note: In the text Eddie Adams will be referred to 
as Dirk Diggler. ) 


ANGLE, JACK'S TABLE. 
Jack turns his head, looks across the dance floor and sees 
this kid cleaning the table. 


ANGLE, DIRK DIGGLER. 

He looks up, catches Jack looking back at him, then turns 
away, disappears into a back room. CAMERA DOLLIES in on Jack, 
who at that moment, is approached by a figure entering FRAME. 
Short, buffed out LITTLE BILL (late 40s). This is Jack's 
Assistant Director. 


LITTLE BILL 
Jack. 


JACK 
Hey, Little Bill. 


LITTLE BILL 
Whatsa schedule look like? 
Are we still on day after tomorrow? 


JACK 
I wanna do it the day after 
the day after tomorrow. 


LITTLE BILL 
For sure? ‘Cause I wanna call 


Rocky, Scotty, Kurt and all those guys -- Jack's attention is 
with the backroom that Dirk entered. He stands and heads away. 


JACK 
Absolutely. But I wanna keep it small. 
I wanna keep a small crew on this one - 


LITTLE BILL 
=- a relaxed deal. 


JACK 
Exactly. 


LITTLE BILL 
Do you have a script yet? 


JACK 
Tomorrow. Tomorrow is the day -~ 


Jack is off across the dance floor. 


CUT TO: 
INT. BACKROOM/KITCHEN - MOMENTS LATER 2 
JACK 
Hey. 
DIRK 
Hey. 
JACK 
How ya doin'? 
DIRK 
Fine. 
JACK 


How old are you? 


DIRK 
I have a work permit, I got the paper - 


JACK 
No, no, no. Not like that. 
How long have you worked here? 


DIRK 
A month. 
JACK 
Maurice give you a job here? 
DIRK 
Yeah. 
JACK 
How much he pay you? 
DIRK 
I'm not supposed to say how much I 
make. 
JACK 


He's a friend of mine -- 


DIRK 
Well you'll have to ask him. 


JACK 
You live around here, Canoga - Reseda? 


DIRK 
Um... no. . . do you know where 
Torrance is? 


JACK 

How do you get here? 
DIRK 

I take the bus. 
JACK 

So what do you wanna do? 
DIRK 

What? 
JACK 


You take the bus from Torrance to work 
in Reseda, why don't you work in 
Torrance? 


DIRK 
I don't want to. 


SACS 
Listen: Meybe you chink? what 
You think Z'm seme old queea trying <> 
gez in your pents cr some==20¢ like thet -- ? 
Sut that's not bt. And i'm eryin' to figure 
è way co tell you shat without ic sounding like 
a load of crappy poo-poec. Y'see: You got so 
many shmoes out there that ain't the real thing 
that when a gay like me with something legitimate 
z5 cffez comes along, it's a pein in the ass fer 
me ts tIy anc ecavince you of what Z micht have -- 
DIRX 
You got ten bucks? 


JACK 
men bucks? yeah, I got ter Bucks. 


DIRK 
atch me jack-clf, 


w 
cl if you got tez Sucks 


You wanina 
es 


Gevs come in, ask you to jack cil for them? 


DIRX 
es Like $5 dance... 


JACK 


No....von'se a dances...5iginz? 


DIRK 


Vaar, I'm a dances. 


aa 


AC 
Evervone's a Gane Tee ed "know? 


Eey: Everyone's an actor, something, something 


Questicn is: Waat do you wast, I mean: 


z7 mean this: Wher Do You Went Prom This Lite? 
DIRK 


I'm already tne Sest...now I want 


evervene else <5 kacw it. 


JACK l 
I'm gonna tell ycu scmethizg straigkż: cvr 
end I'm net gonna hold back asc I gust were 
you to hang with me a minute, ‘kay? 


DIRK 
I'm supposed to be working. 


JACK 
Meurice is a friend, don't worry about thes, 


you lec me worry about Maurice — because thart' 


bow it rs gonna co ** RO.... worrying, 


you just doing what I know you do well. 
DIRK 
ch yeah? 
JACX 
Yeah. 
SZRK 
So... .? 
J. 


So you got a face cn you like I've never 
seen in my life. You were chiselled froz 
preciovs mezals, my Íriezrd, 


vACK 
='m Jack. 
DIRK 
JAC 
Wost sS Vous Sane? 
DIRK 
z'a Z22iəa Adams. From Terrance. 


S 


SATIN 
an Torrance. 


.. Hdaie Ades s. E —— 
wack sacrne:. 


T's a £ilomekec. 
DIRS 
Reallv? * — 


Like waat? 
: . 3 = 
Like whaz, like what fiims have = made? 
DIRK 
Yeah. 


Jack 
“he cnes with the saemes: 


22% ehose ones 
: Í "Tpaige Amber." 


Pam m 

"ananda's Ride" fi 

You've heard cf them. ..orT:; 
DIRK 

I know who you are. 


SACX 


DIRK , 
reac about you in a magasinse. 
>e shat 


-> 
m —/: 


tat a 
So you know me, you Know Dcw may 
m not full cf doggy-doc=-doo. 


— b 
4 
ie 


veck Laughs; 


- Sirk leushs, 
° ee ie DIRX 
Yeah. 
JADA 
Why don't you come back to my tanie, 
you wanna baye a ¢rirk? 


DIRK 
I'M wWOrKinc..--. 


CACK 
Put that dish down. 


DIRX 
I'n suppcsed to be workirg — 


wp ven 4 


Z need money, T—have 22 worKx. a 


JACK 
You need money....yoOt GTTTIa pay your rent? 


DIRK 


..-NC. = mean, veer, I need mosey. 
Bet Z don't pay rent. I live ac hem. 


JACX 
You seed scme spending money...scmechine? 
DIRK 
= don’: know... 
JAZZ 
5ey. 
CIRK 
wnat? 
JACK 


DIRK 
='m seventeen. 


JACK 
= wanna tell you something right new and 
Z want you to listen close: I'm a good man. 
You're a seventeen year old piece of gold. 
You treat me well and I'm gonne treat you well. 
I've been dein’ this for twenty three years 
and I gotta pretty good clue as to what works 
end what doesn’t....you'ze a pure piece af goic, 


= told you that before, but I'm tellin' you aceis 


because you're young and that's what you need, 
From ages zero to eicnateen all a kid needs 

is love, let the world be hard after that, 
you'll discover all that's fuckin' miserable — 
But for now, for this moment you need love: 

And I'm prepared to give you all the 

love and encouragement that you need.... 
Because I know how it can be...came back 

zo my cable. I want you to eat dinner and 

= want you to meet scoe Secsle. 


DIR 
Z7 csas's As “Bat to Mavrice, 
JACA 


Sou "Se & good worker, yeæi? 


[0 


{op 


DIRX 
z'a sorry. I do kao you. pa 
= Know veu'se not full gf — 


DIRS 
Yeah. But 


. . yeah. 
cn Maurice. 


weik cut 


JACK 
It seems to me: Beneath <acse jeens there's 
semething wonderful jusz waiting ts get one. 


Jack leaves. BOLD WITE DIRK. 


CIT TO: 


EXT. SCT TRAXX NIGSTCLUS — NIGHT (LATER 
e is Locking us ead surning the liescs 


Tae club is clesing, Mauric 
Secxy and Reed. 


cff out front. CAMERA hangs around with Suck, 


Jack and Amber cruise past in his Seville, say so long and hea 


tp Van Nuys Bivd. 


They pass Little Bill who walks ts his old Station Wacor, — 
a parking ticket eff the windshield end sets behind the wheel, 


DİTK Diggler exits zhe club from a side door and hea sit — 


EXT. VAN NUYS BLVD./BUS STO? = NIGHT — MOMENTS LATER 
SS E LENS SSLN ORNS LATER 


Di=k waits alone a+ the bus stop. I+ arrives end he gets on. 


— 
wv a = w? 


ERT. JACX'S SOUSZ/LAURI CANYON - NISET - LATIR 
Sa SSS es ANIN ES LATER 


vack and Amber enter the house. It resembles «he Juncsie Roen 

at Graceland. Se heads for the kit chen, she mexes a drink... 
JACK 

You wast screthin' 

Z'a Omnemake seme eggs. 


AMSER 
I'm goin’ to slees. 
vACK 
Goednicht, heney-tits. 


: 9 
Sleep beatiful, 


das 


ase 





quick line cf coke. BEAT. She takes 
se, chen picks up the phone; _ 


fom...hi...yeab. I Know it's late, Ste... 
(beat) 

veah. Is Andy there? is he...? 

(deat) 


T'd like to say helic, I'd like cc sey 

hello to my son and that’s ail. i 
(beat) 

Lemme tell you something, T. 


(beat) 
No...piease don't, Tom, Tom, Tom -- 


she shone. She bangs ts. 


INT. LITTLE SInL'S HOUSE ~ NIGET 


~} 


e Aill enters his bouse guietly, turns oz a smail light to 
min dewn a hallway. 


BEDROOM DOOR we hear che sounds cf MOANING AND GROANING. 
aill walks +o the door, hesitaces, then cpens -~ 
Cue aes 


zomr Ss RIT,'S BEDROCM — NiGST - TEAT MOMENT 


— — 


BILL'S Wert a BiG STUD are Coin¢e it sz the Sec. 
casually iLook at Rin. 


LITTLE BILL 
What the fuck are you doing? 

LITTLE BILL'S WIFE 
The fuck does it look like I'm doing? 
I've got a cock in my pussy, you idir. 


my wife, asshole. 


10 


Sie bic. S KITZ 
es ouz, Bill. Pucking sieeDp cn she cousi. 

(to Big Stuc) 
Rees gcing, Big-Stuc. — 
ig Stud continues. Little Bill watches a moment in @ haze chen 
Loses tbe docc. 


2% 
t-i 
G) 
+ 
w 


TKT. DIRK'S ROOM - NIGZT - TEAT MOMENT 16 
Dirk enters his room and begins to removes his clothes. He turns 
he volume iow on his stereo. He stands in front of his mirror, 
does a few flexes, some dance moves, scme karate moves, etc. 

CAMERA DOES A SLOW 360 PAN AROUND TEZ ROOM. Posters on the walls 

of Travolta, Pacino, a 1976 Corvette, Bruce Lee, Eawaii, a Penthouse 
centerfeld, Luke Skywalker, etc. CAMERA LANDS SACK CN DIRK; 


DIRX 


FA dt . ee ob 
Dhare Sichs. 


INT. REED'S NOVA - MOVING - N=GET oe 





sUCX 
cet seme food. I'm hungry. 
get a late rigis donut anc Eilk -- 


“es 


Whatta you mean, C=cD Off: 


REED 
= wes gonna Ço workott. 


T='s etree in the morning, Reed. 


= nead it. I haven't done my Legs 
iz swo days and we're shocting -- 


tod 


BUCK 
is in the morning, cause i wanna 
s2 egz and get heme. <= got work i: 
scing and= gova get some Tesi. 


Rew 
z need it new, I'm in cue mood ts do it zow. 
re hungry you can eat at the eyn. 


I= you’ 

Hey Becky, can I sleep at your place? 
ar 7 
amma tera» a 

TE vou ware. 


BUCK 


Wait — are you going heme cz geing to work cut 


CUT 





Sax. VENT RA ERLVD. = = Jane 2 





mich PANS tc che sidewalk: 


Reed's Nove fiies pest CAMERA woa 
3 > : - $ an Vand — d 
Rollergirl is rolling dows tne 3 

HOLD on Vertzra Blvd. 


treet. She cesses CAMERA. 





Dirk eats breakfast. Eis MOTHER (mid 40s) stands, washinc 


Zis FATEER (50s). enters, dressed in suit Ee crosses the 


a=NSERT, Cu. 


Father, stubble con hi aces & kiss cz she cheek cf 


r 
to 
th 
fv 
0 
ip 
cs 
-* 


Mo TEZR ; 
.. Jesus. Please, okay? Shave it you're 
conze cdo that, it scratches mv face. 


— 
Ed 


Father takes 2 seat et the breaktas= table, locks ts Dirk. 


PATEZR 
Gow's +hat work, you get bane late, Buh? 


SARK 


MOTEER 
If you wanna work in a zigi 
should...if it's 30 imporwant...you 
should find one cicser. 


ct 
{) 
42 
fi 
K 
Q 
g: 


basen 


at 


7 


3 


3 


ee 


a cisi, 
kitzher 


pa 
t3 


ted 


t- 


DIRK 
D'ye cotta get To work. — 


Dirk stands up, places his pletes ia tae sink and exits. 


“NT, TORRANCE CAR WASE - MORNING (LATER) 14 





Dirk is working the end of the line at the car wash, cleanine 
he inside of a Pinto. Dirk's eye catches something. 7 
DIRK'S POV: Across the lot, a mint conditicr 1976 Corvette. 
It drives past. l 


CAMERA DOLLIES INTO A CU. ON DIRK. 


In a FLASZ, Dirk sees bizself behind the wheel cf the Corvette. 
Se's wearing SUNGLASSES end è WEITZ SZIRT, SMOKING A CIGARETTS. 


CAMERA DOLLIES BACK FROM CU. Dirk blinks his eyes. HOLD. 


INT. BECKY'S APARTMENT ~- DAF 35 


mo tw @ 


fiocz. OVEREEAD ANGLE 


Becky's one bedrocm place in the valley. She's eslees iz her 
single bed, Reed is cn the i: > l 


Zsu awaxe? 

Secu 
vyeoah. 

RESTS 


vem 
© 


e...I forget Ít, thougi.... 
weet remember....No...2 forget. 
wait — NGe sa +hink...Ncce. 


Z forget it. I hate thart. 


Berry = ' 
z had a dream I fell in leve with 
a really gorgeous guy. We fucked doggy 
syle in sche baezyrocn at Tail 'C The Cock. 
é 


-e's a BANGING on tbe front door C= tne apartment. 


= 
—R 


— 
ANGRY MALE VOICE 


BECKY. BECKY. OPEN Ur, BECKY. 
I KNOW YOU'RE IN TEERE -- 


Reed Locks +o Becky, whispers; 


BECKY 
Yeah. Shhh. He'll go away -- 


RONNIE (OC) 
C'MON BECKY, BECKY, PLEASE OPEN 
m=s DOOR -- I JUST WANNA TALE TO YOU. 


here's zhe sounc CC that resembies someone falling dewn, Swearing 
: ; ae of 
getting in a car and peeling O::. 
BECKY 
I keep telling him we broke Ip. 


Ze doesn't lister. 


th 


ZNT. ZIGZ SCHOOL CLASSROOM - DAZ i 
A crowded high school gecmetzsy ciass=ocm. in the back cf the class, 
sitting at a desk is Rollergiz2. A TEACHER walks abort, handing 
ous the final exam. Rollergizrl looks 1% cover; a lot of questicns, 


h w 


diagrams and cenerally confusing material. She looks across the rocz; 


To BOYS are looking at her and chuckling to themselves. 
Cae çev isoks ts the cthe> and makes @ "blow job” gestore. 


She looks away, they continue their gestures anc giggling. 
Other students notice and smile. 


CAMERA ARRIVES CU. ON ROLLERGIRZ. She stands up, heads fer the 
door =- the teacher calls after hes — but she's gone. 


CUT TO: 


a,* 


~} 


Tae maneger, a skinny-white guy with a mustache anc mustare gr 





A seni-bigh end sterec store in the valley. Busk, dressed in his 
usual CowDoy-dic¢gs, is calking to e CUSTOMER abort a steres trie, 
— 


AXX (30s) is standing nearby. 


BUCK 
~~ sc basically you're gezsin' 
twice the bess, cause of the TX42} 
mocitication we got in this system here. 
CUSTOMER 
I don't knew - do I need chat muca bags? 


BUCK 
If you want a system to handle 
what you want — yes you do. 
See this system here. This is Bi-r:, 
"High Fidelity." What that means is 
shat it's the hBichest quaiity fideti+y, 


CUSTOMER 


It's the price — 


30CK 
= nave this uzit at home. 


CUSTOMER 


co esa ly..e? 


SUCK 
Ves. Sut — I've gcr it modified 
with the TK421, which is a bass uri- 
that basicaily kicks in another two, 
maybe three quads when you really 
c: -- lemme put ancther eigb: track 
in so you can get a better idea whe+ 
~'m calkin abort — 


SUck ejects the Eight Track thas was pleying and pres i- sis 
= & couztry western Song. i 


BUCX 
Zear that bass? It kicks and +urns 
and curls up in your belly, makes yor 
wanna freaky-deaky, right? If you get 
this unit as it is -- it won't sound 
like this without the mdification — 
anc wede thet for a small price, 


The Customer ligt+ons azother moment, ther: 


CUSTOMER 
sn@nk vou fs? your tine. 


Ne sroolex. — 
annonce 


The Customer exits and Jerry apcroesnes Beck. 


JERRY 
.. eae fuck was that? 


t-d 
t 
é) 
b- 
fr 
{3 
ow 
td 
P 
ayy 
hal 
fe 
“oe 
ip 
11 
on) 


Reve 


BUCX 
Wheat? I don't -- 


JERRY 
Alright: A.) You play that country 
westesn-—crap and no one's gonna buy 
@ szerecc. You throw cn seme Ke anc 
the Sunshine Banc, a auy Looks a particuiar 
way -- and you've seen the profile sheez -- 
you throw on some Led Zepplin. No. 
Instead, you play this twingy-twancy, 
yappy-dapoy music. What kinda brother 
are you anyway, listening to that shit? 


Bock 
Sey, verry, look -- 


JERRY 
No vou look. I gave you a jcb here 
pecause I thought your fiim vonk. 
might bring seme nice pussy in the 
place -- and it has — but I can’ = 
heve anymore fuck ups -- you dig? 


Sock 

JERRY 
Aizight. Go unload the new 4384's 
from the back xn. 


Buck coes te the backrocn. 


wr w a 


ly 


1E 





Dirk is in bed with a young _seigndo=rced girl, SEZRYL LYNN PARTRIDGE. 
Ser> rocm is decorated in pastels with ecuestrian things ei: around. 
Esrse models, trcpobkies from riding, Blue ribbons, etz. 


DIRK 
I heve to cet beck. 


SEZRYL LYNN 


DIRK 
I have to get back to work. 


SHERYL LYNN 
Give it to me, Eddie. 


DIRK 
Don't make me pounce you, Sheryl] ivan. 


SSERYL. LYNN 


DIRK 


That's it. 


Sirk jusps ur and starcs bouncing up and down on the bed, 
naked and flapping., She scares at kis erstch, shakes he= heag; 


DZRK (OC) 
SEERYL LYNN 
2C you Knew that guy Jobn Ecizes? 


DIRK (OC) 
bf tho Pe 
. SHERYL LYNN 
I thought his cock was bis, bus yeur 
cock is bigger, Eddie. 


DIRX (OC) 
waen nave vou seen Jchs Sclmes? 


SE=ERYL LYNN 
I've seen scm movies, Eddie. 


DIRK (CC) 


~ 


t3 


© 


ay 


S Fk stops jumping, looks down. SEAT. 
DIRX 

Zveryone hes one tiing, y’think? I meas: 

Bverycne is çivez one special thing....: risks? 


SEERYL LYNN 


Dink 
Eve-yone is blessed with One Special Thine, 


Dirk kneels down +o her; 


DIRK 
IZ want you to know: I plan on being a szaz., 
2. bis, bright Cae, star. That's what 
i want anc it's whet I'm gozza cec. 


- e 
SEZRYL L™ 


= KAW. 
DIRX 
= have =c cet back to work. 
aey Xiss. 
SUT T: 
ZNT. ESOT TRAXX NIGETCLUS - NIGET 25 
Nighžolvu is in full swing cn a Friday Nigh. camer, Sangs wits 


Dirk for a while as he buses tables, 
ANGLE, JACK'S BOOTE 


RCllergirl comes over +3 Speak With Jack. Se whispers scDettize 
“2 ber ear. She nods, "I understand,* and -si? 


ENT. ECT TRAXX/EALLWAY =- NIGET =- TEAT MOMENT 2¢ 





CAMERA follows on the heels cf the rollerskates as they move down 
the — and into -- 


TEE RIT 
Jik 2s — Cishes. Ee looks tp end ssots ROilergirl. She lite 


a skate up just a little...She rolls closer to ne =k and pulls hie izes 


A CLOSET SPACE 
She goes dewn on hin, ussins his Panes anc pulls ors kis cock. 


She hesitates, DOLLY IN CLOSE ON EER FACE. She Smiles ap at Dick. 


PIR A a 
w a awe 


49 





RA follows en the heels sl 


CLOSE-UP , SLOW MCTION. | 
Rol ——— whispers something ints Jack's ear. 


Clesing beur. 


Dirk exits a side docr and starıs walking. 


Jack, Amber anc Rollergirl in the Seville puli alcn¢ gide bim; 


JACK 
Sev. Eddie. 


DIRX 
selic. Jack? 


ycu remember me? Counie hours acs? 


Come with us, sweetis. 


DIRK 
Oxay. 


om: She Seckses. Cl tba S25 wits ellere =). 


CANDY'S COFFEE SEO? _- NiGat - LATER 


e.) 
ted 





@ booth, after the meal. Dirk and Rollerçgirl on one side, 
wack and. Amber or she other. 


AX 
Thig thing here, I mean, you understand 
one thing and that's this: It costs. 
I mean, this stuff cose\es gocd ‘ol — 
Green. You got film, you got lights 
you got sound, Lab sees, davelauine. "synchiss, 
editing == nerz vou thing you knew vou're 
spendiag shiz: v/forzy sscusand eae sciccazsce. 


Si the rollerskstes es tbey zove back 


(ad 


Thes's a loz cf money. 


Bell yes it's e lot of money, Dut leme 
zell vou semeching else: You make a goos 
film end there's practically no end ts the 
amount of money you can zeke, Eddie. 

Ud 


AMSER 
Save you seen Jack's house 


oe) 


CAMERA EOLDS ON AMBER. She watches Dirx. 


DIRE (CC) 
No. 

SACK (KX) 
Ee'll see it. 


JACK (CC) 
Bddie: You got ten, fifteen peccle around 
and thet's just to make sure the lighting is 
sight...shit, this is nct an operation for 
«he weak, and lemme tell you scmething else: 
When all is said and done, you gotta have the 
juice, you understand? I mean...you can work 
en your arms, your legs, workout morning, day, 
ncor, night, the whole deal, but when it comes 
sight down to it...whet we need is Mr. Torpede 
Area, y'understend? Mz. Pun Zone? Okay, let's 
Bay you cot that: right? And You Do Got, Year? 


e looks =o Rollergizsl. She smiles. CAMERA OFF AMBER NOW. 


JACK 
caz co cut -- tonight -- the reoutaticn 
oct: I can fine myself 15/20 guys, 
seks the size of Willie Mayes Baseball Bat: 
T want that: No. Do I need that: Ne. 
need actors. 


O Hilt 


8 


4 


AMBER 


Ubmhe-one*...- here we oo — 
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= 
ane ee" . 


JACK 
-- Alrigct, yeah, = neec the big dick, 
and the big tits -~ that GETS ches in 
the theater. What keeps chem in their 
seats even alten they've come? uh? — 
The beauty and the acting. 
Tf you're able to give it up and shew be werld: 
No, not just your cock: Puck that. 
What I'm talking about is showing your 
insides, from your heart...you understand? 
Hey, Sure: GZT THEM IN TEE TEEATER. 
That's one thing. I don't want ‘em showine =z, 
sitting down, jacking off and splitting on 
the story. I don’t want to make that film. 
I wanna make the thing that keeps ‘em around 
even after they've came....what happens when 
you come? You're done, you wanna split. 
My idea, my goal: Suck ‘em in with 
the story.. .they'll squirt their load and 
sit in it...Just To See How The Story Ends. 
Semetimes we make these films, we wanna 
make people laugh a littie, then get ints 
it and fuck heavy: That's good and that's fise, 
But I got a dream of a making a fiin 
that's true...crue and right and cramati-. 


DIRK 


oo R ont...cight...z understand. 


AMGER 
Don's listen to hard to all this, 
neney...it's just nice in theory. 
JACK 
=='S a Graem to be able io find 
a cock and an actor. 


ROLLERGIRL 
Drean, raan, drean, drean, drear, 


Dank 
e= YOu Cos't have dreazs you have sictems-ae. 


anber, gJasz and Rollersisl look at Dick, 





CAMERA DOSS A 130 AROUND TEZ MAIN FART OF TEE BOUSE, LANDS TEE 
ANGLE WITE SIS. Se's sitting on a couch, hands fsided acrass 
nis las. O we bear Jack, Rotiergisl anc Amber movisag abdout zac 
 ~aLkins. 


TALE (CX) 
I knew a guy once....2 swea> to vou 
this is a true storv...this kid...he 
was about twenty or so when I mex 
him and I invited Bim up to the house. 
“Bey, I'm havin’ a party, come by...” 
So on and so forth, right? 

ROLLERGIRE (OC) 
.. you're out of limes, Jack. 


JACK (CC) 
Look in the studio tsidge....sc this youns 
led comes over, up to the bouse, rips kis 
shire cff and what do I see? A fiz. 
A fin on his back like a fish. 
I mean, be's got a fucking fin ca his back 
like a fish...he gces straight for the water. 


AMBER (OC) 


= dean's believe this sicr 


JACK (CC) 
Believe it, boney. 


JACK (OC) 
Bi¢....it was like...it was 2 FIX. 


’ os AMSER (DS) 
On Eis back like a fis&. 


JACK (CC) 
That's right. I was genna do a whele 
undeswater series of films with hin. 
"Scuba Sluts,” was the name. Penny, righ+? 


DIRK 
Yeah. IS shat true? 


AMBER (OC) 


-liam mma t m 
-~'S $02a¢ to Sed. 


SACK (OC) 


Goce Scns, Scoer. 


—X 


AMSER (OC) - ° 
Good night, Jeckie. Don't stay us too lerte. 
Good nicht, Eddie. I'm 52ad you came by. 


She leans FRAME aad gives Dirk e good-night kiss. 


AMSER 
You're greai. 


Disk 
Tseank you. 


RA DANS WITH AMBER AND LEADS TO AN ANGLE WITE SACK. 


mh 
‘none ten 


JACK 
She's the best, Eddie. A mother. 
A real and wonderful mother to ali 
«hose who need love. 


DIRK (OC) 
She's really nice. 
JACK 
So whet do you think...=I think 
we ought to be in business together. 
You don't have a fin on your back, do you? 


DIRK (0C) 
Ns. 


JACK 
DIRX (OC) 
She's...she'’s reaily creas... 


JACK 


suid you like ts get it on with ber? 


DIRK (OC) 
SACK 


DIRK (OC) 
Yeah. I'd love to. I mean, ves, 
She‘s...she's xzeaily foxy. 


JACK 
Sez your ass she is — 


EQOLC. 


Roilargizi enters back into the house. CAMERA SWING PANS OVER: 


ROLLERGIRIE 


’ Ee s e P ⁊ E 
Yans re na Selec Cu Da lizes, watx. 


WA ap db op WP an wh ad 


aa” 


She 
She 
the 


rolls over 


GACK 
I'li ges you some more cSmccrow. 
Come over here a mintte. 1s pes: 
=2 Eddie cn zhe couch there. 


RCLLIRGING 
Sere We Go! Are We Gonns Fuck? 
Jack 
Yes you are. 
ROLLZIAGIAG : 


h, wait,wait,wait, then. 


to the Ei-?i System anc picks a record. 


gets the needle on the turntable and rolls over + 
couch -- in one swift motion ripping her clothes c#-. 


ROLLERGIRL 
You ready? 

SIRX 
Aare vou? 

ROLLERGIRL 


Obhh-yeenh. 


TASy Kiss. They lean back on the couch. Dirk stsos 2 menz. 


> ab ww 
ay 


DIRK 
àre you gorza take your skates cff? 
ROLLEZRGIRL 
= Son's take my skates cis. 
BIRK 
Okay. 
ROLLERGIRI 


Don't Sucking come in me. 


JACK 
Den't come in here, Eddie. I want you 
to pull it out and jack off, make sure 
you aim it towards her face. 


ROLLERGIRE 
Puck vou, Jack. 


towe-cs DaT Its, caer. 


5 
iD 
1i 
f] 
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04 
j- 
3 
t9 
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EZOLDS ON JACX. CC sounds of Dirk and Ro 
2 the couch SLOW ZOOM INTO CU. ON SACK. 


— — © 





sick enters quietly, walks cown zhe hallway, passing sie 


ziS MOTSE= wae 


ig chere, looking at baz. BOLD, TEEN: 
DIRE 


Where were you? 


DIRK 
Nowhess. 


MOTEER 
Snaut-tp. Shc .-Up.- Where were ycu? 


Dirk walks down the hell tewards bis ron. 


MOTHER 
You see that Little sius gurl you see? 
Sheryl? Sheryl Ly=2: 


MOTEER 
Does it make you fee a send ts 


Whet is she? 


DIRK 
She's set my gisifzienc. 


MOTEER 
She's a little where asd a little 
ciece cf trash...I knew you're act 
she orly one chet she sees. 


DIRX 


Wa2t...waet're you... you con's kacw. 


MCTEER 
Z've heard things about her. That girl. 
Don't shink I don't knew what goes on 
when I'm not here...I wash your sheets, kic. 
=z know she's been here. Or are you doinc 
seme cthez thing in there? With your j 
music and your posters cn the wall? 


10 ap wa 9 
oy 

? 

TE TJ: 
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Ni 
od 
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Dirk's FATEZR is si — cz the edge cf his bed, iisteniag 
22 che Fignt cuts. ide 


why des't you go to your little who: 
Sheryl Lynn. Your little GIRL-FRIZ) 


MOTHER (OC) 
Oh yeah? Yeah, what ate vor cornea cc? 


DIRK (OC) | 
T dunno, I'll do sametiing. 


MOTEER 
You can't do anything. You're a loser 
You'll always be a loser — you couldn't 
even finish high school because you were 
t00 stupid -—- so what are you gonna do? 


DIRK 
Z'1l ds something...i'li do it. 
I'll go semewhere anc dc scmething, 
maybe I'll run away were you can 
never find me. 


MOTEER 
Gc ahead. Go ahead and fuck 
that little GIRL. 


Dirk heads for his room, Mocher clis, 


INT. DERK'S BEDROOM - MORNING =- TEAT MCMENT 


Dirk heads for a drawer and starts to grad some clothes. 


a 
PAS v- 


mat do vou chink you're ccing? 


DIRK 


z's seccisg By sici =- 


MCTSER 
—— you chink that’s your stuff? 
hat's net your stultl...vou cica't sev 
aes skarz =- it’s BOT yours because 


vou didz'z pey fcr it, Stupid. 


hd 


tJ 
cv 


to 


her leox3 ¿2 the posters cn Ris wall. 


—= 


Dirk stops. is Mot 


MOTUER 
None of this stuff +5 youss. ens: 


She starts to rip his posters from the wall. Sirk stands. 
CAMERA begins a SLOW DOLLY INTO CU. 


MOTHER (CC) 
If you're gonna leave, you leave with what 
you've got: Nothing. Y'see...you treat me 
iixe this and this is what yeu get. 
That's faiz. ZHuh? You wanna live trac ‘way? 
mock that little where. I've taken care cz 
you ali your miserable fucking lite.... 
CAMERA ARRIVES CU. ON DIRK. He's starcing to cry. 
MCTHER (CC) 
.. ycu pay Zor it...you cwe me for all the 
ghit I've dene for you in your life....you 
lit+le fucker...you understand? Thiax you're 
gonna be this? guh? These god damn cester3 -- 
you're act gonna be this -- you're gonna 
he ghit...because you're stupid. 


imm we © è 


Yas ycu are. 


DIRX 
Why ara you sc mean to Ie? fou's2 zy mourners... 


MOTSER 
Not by choice. 


_. DLR 
2 < Ren's be peaz 2s me. 


MOS EN 
Yeu licele fucker, I'm nce being sean 


z2 you, you're just cs stupid £5 See. 


DIRX 
You don't knew what I cas cc. You don't 
«acw what I can do or weat I'm gonna co 
or what I'm gonna be. You con't kicw. 
I'm goed. I have geod things that ycu 
acn't know and I'm gonna be semetihing -- 
you -— You Den't Kacw And You'll See. 


¥CTSER 
You can't dco anything. 


Veap es savyo> Jo anyon = = 


k] 
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31 


DIRK 
Don't be mean to me. 


MOTHER 
YOU LITTLE FUCKER, I'M NOT BEING MEAN TO YOU. — 


Dirk CHARGES at his Mother and SLAMS her against the wall. 
DIRK 


AND YOU DON'T BE MEAN, AND YOU DON'T 
TALK TO ME....NO. 


EXT. DIRK'S HOUSE/TORRANCE = MORNING 


Dirk CHARGES out of the house and runs off down the street. 


29 


Mother appears in the doorway, watches him leave, slams the door — 


CUT TO: 


EXT. VENTURA BLVD. <- DAY - LATER 


Rollergirl is rolling down Ventura Blvd. carrying scme groceries. 
CAMERA PANS RT, to catch a BUS which pull up, stcps at the corner 
of Laurel Cyn and Ventura. Dirk steps off the bus. 


ROLLERGIRL 
Hey, you. 
DIRK 
Zi... ROLllergirl. 
ROLLERGIRL 


Watcha doin'? 


DIRX 
I was...I was gonna go and see, Jack. 


ROLLERGIRE 
perface. Me tzo. We'll talk anc walk. 


DIRX 
Okay. 


sYT. LAUREL CANYON/VENTURA - DAY - MOMENTS LATER 


They're walking/talxking. 


ROLLERGIRL 
mhe bus sucks, huh? 


DIRX 
Yeah... 


Ba 
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ROLLERGIRL ~- 
You should get some rollerskates, it's better. 


DIRK 
I wanna get a car. — 


ROLLERGIRL 
Cool, what kind? 


DIRK 
Corvette -- It's the best car ever made. 


ROLLERGIRL 
UH. 2 love those cars. 


DIRK 
I'd treat it right, y'know? Nose it. 
Rake it. New paint job. Ten coats 
of hand gloss. Candy Apple Red Laquer. 
I'd make it the fastest thing in the street. 


ROLLERGTRL 
You'll have that car scmedcay. 
DIRX 
Oh yeah? 
ROLLERGIRL 


Yeah. You've got a great cock, Eddie. 


DIRX 
Theak ycu. 


CUT TO: 


EXT. LAUREL CANYON/WCODROW WILSON DRIVE — DAY 
Dirk and Rollergirl walking/talking on the shaded street. 


DIRK 

Do you gc ts school? 
ROLLERGIRG 

Net anymore. I quit. 
DIRK 

I quit, too. 
ROLLERGIRL 


I've already got a job in the movies. 
I figured: Why get hassled at schcol? 


DIRX 
why'd ycu set hassied? 
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ROLLERGIRL - .- | 
I dunno -- I was supposed to take 

a gecmetry final yesterday — I bailed. 
I guess I should ve just taken the test. 


But I didn't. Whatever. = 


They continue to talk and walk — 


NT. JACX'S HOUSE -DAY 33 


INT. JACK ’S EBOUSE === 


Jack, Amber, Reed, Buck and Becky. They're setting up 
for a pool party. Cases of beer, soda and chips all around. 


Dirk and Rollergirl come down the driveway and run into Jack; 


ROLLERGIRL 
Look who I found walking down Ventura... 


JACK 
Eddie Adams from Torrance! You mace it, 
you made it, my darling, come on in here 
I want you to meet scmeone =- 


Rollergirl skates into the house. CAMERA follows with Jack and Dirk 
as they move to the pool area and find Reed, who's setting up the bar 


JACK 
Reed, honey I want you to meet 
a New Kid On The Bleck, Eddie Adams. 


DIRK 
&i... I'm Eddie...» 


REED 
Bi, Eddie. I'm Reec. You live on this block? 


DIRK 
No, no. 


REED 
Oh, I thought Jack said yeu cid. 
You wanna drink? 


DIRK 
Sure. 


JACK 
Eddie I want you to hang out for 
a while, I don't want you leaving 
this vacty...understand me? 


DIRK 
Sure. 


Jack leaves. Reed looks to Dick. 


REED 
Marguerita? 


Great. 


BEAT. Reed fixes the drink. 


RE=D 
Can I ask you scmething? 


DIRK 
Uh- huh « 
REED 
Do you work out? 
DIRK 
Yeah. | 
REED 
You lock like it. Whadda ycu squat? 
DIRK 
Two. 
REED 


Super, super. 


- DIRK 


You? 

RD 
Three. 

DIRX 
Wow. | J 

REED 


No b.s. Where do you werk cut? 


DIRX 
Torrance. In Torrance, where I live. 


REED 
Ceol. Cool. You ever go to Vince’s out 
here -- no you couldn't, I would've seen you. 


DIRK 
I've always wanted to work out at Vince's. 


REZD 
Here we go....tasts that. 


Dirx sizs the Marguerita. 


se 
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DIRK — 
Rock and Roll. 


REED _ 
thanks. What do you bench? 


DIRK 
You tell me first. 
REED 
You first. 
DIRK 
Same time. 
REED 
Cool. 
DIRK 
Ready? 
REID 
Ready. 
DIRK/RESD 
One. @ TWO. @ Three. e o è 
SILENCE. 
DIRK 
You didn't say it... 
REED 


~- neither did you. 


ANGLE, POLAROID CAMERA. 

it sits on a table top. It's suddenly snapped up by Roller irL: 
CAMERA follows her and the Polaroid out to the — hace 
she snaps photos of Reed and Dirk. (Flash to Developed Polaroics.) 


CUT TO: 


TNT. JACK'S DRIVEWAY - AFTERNOON - LATER 34 


AS et D OO a a —— —— — — 


The driveway is PACKZD with cars now and the party is in full swin 
A Big Black Cadillac comes down the driveway. A — DRIVER Mace — 
moves to the back and opens the door. From the car steps: 


THE COLONEL JAMES (mid-60s) Heavy-set in a tan suit. Wrap arounc 
sunglasses. The Porno Film Distributor. His LADY FRIEND (aged 16) 
steps from the car and smiles; 


COLONEL 
ycu look gzeat, heney. 


LADY FRIEND 
Is there gonna be coke at-this party, Colonel? 


COLONEL 
Yes. se . 


Jack is right there to greet the Colonel. 


JACK 
Colonel, hello and welcome! 


COLONEL 
Hello, Jack. This is my Lady Friend. 


JACK 
Bello, darling. 


LADY FRIEND 

Do you have coke at this party? 
JACK 

Well I'm sure we can find you scme. 


COLONEL 
Pind her scme coke, Jack. 


JACK 
We will, we will. Thanks for coming by. 


They exit. CAMERA follews the Limo Driver into the pool area -- 


ta) 
in 


EXT. PCOL AREA/JACK'S EOUSE -~ TEAT MOMENT 


CAMERA follcws the Limo Driver for a while, then moves away, 
to find; Maurice and Amber. They're sitting ccwn, speaking. 


-- MAURICE 
~«y'see, Miss Amber, I'm just a poor fellew 
from Puerto Rico. I have the club, yes, 
that's one thing...but soon...the club sces.., 
I die...and what do I have? I've got nething. 


AMBER 
Uh-huh $ 


MAURICE 
I want scmething to send back heme. 
Something to send back to my brothers and say: 
Look At Me. Look At The Women I've Been With. 


AMBER 
Why don’t you just ask Jack? 


MAURICE = 
T ask him all the time, he says, “OK. OK.” 
Then: Nothing. I get to come and watch 
you film but I never get to have sex in then. 


AMBER 
So what...do you want me to talk to him? 


MAURICE 
Yes...I mean...y'know...what do you 
think I'm askin' here? Amber, please, 
honey, you talk to Jack.. ¿tell him 
I can do it...tell him I won't be bad. 


AMBER 
.. you want me to talk to him? 


MAURICE 
Please. 


AMBER 
I'll see what I can co. 
CAMERA moves away, through the party, to find Buck and Becky. 


BECKY 
. because it's old...it's old deal. 


BOCK 
Lemne tell you scmethiag: 


BECKY 
He was obviously pissed about the music. 


BUCK 
What's wrong with it, y'kacw? 


— BECKY 
Look, Buck: The cowboy look enced 


about six years ago — 


BUCK 
=- it's comin’ back. 


BECKY 
No it's not. It's over, it's dead. 


BOCK 
You don't know what you're talkin' about. 


BECKY 
I'm just saying and it seems like ycur 
boss at the stereo store is saying the 
same thing — 


a% 


io 
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BUCK — 
-- what, what? 


BECKY. 
Get a new look. 


BOCK 


Yeah...yeah...yeab...you get a new look. 


BECKY 
The look I've got is just fine. 


BUCK 
What's your look? 


BECKY 
Chocolate Love, Baby. 


BOCK 
Yeah, right. 


OC we hear the new song start to play. 
BECKY 


OH SHIT! TURN IT UP! I LOVE TEIS SONG: 


Becky leaves. CAMERA moves away to find: 


The Colonel's Lady Friend approaches a Younc Stud, who's wearing 


bikini-speedos and holding court over a table cf coke. 


LADY FRIEND 
2xcuse me. see 
YOUNG STUD 
Yes? 
: -- LADY FRIEND 
May I please join in? 
YCUNG STUD 


Most certaialy. 


ZYXT. JACK'S HOUSE/DRIVEWAY - DAY — MOMENTS LATER 


CUT TO: 


36 


Little Bill and his Wife get out of his Station Wagon and enter 


the party from the driveway. She's dressed up. 


LITTLZ BILL 
Jus: doen't embarrass me, alright? 
LITTLE BIL'S Wirz 
Fuck you, Bill. 


Na 


Be's dressed dcwn. 
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LITTLE BILL. 
I work with these people, alright? 
These are my co-workers, 30 just -- 


LITTLE BILL'S WIFE F 
Bite it. 


LITTLE BILL 
Don't make me do something? 


LITTLE BILL'S WIFE 
Chhbh....I’m so scared. 


She moves away. Rollergirl passes and takes a SNAPSHOT. 


CU. THE POLAROID - DEVELOPED 
Little Bill in a sort of angry-confused-surprised face. 


ROLLERGIRE 
What's wrong Little Bill? 
LITTLE BILL 
Nothing. How are you Rollergirl? 
ROLLERGIRG 
I’m Zine. 
LITTLE BILL 
Is Jack azcund? 
ROLLERGIAL 


He's in the house. 


Little Bill leaves. CAMERA follows Rollergirl arcund as she 
mingles and snaps more Polaroids. 


CUT TO: 


INT. JACK'S OFFICE - DAY = TEAT MOMENT 


Jack and the Colonel are sitting, drinks in their hand. 
The Colonel smokes a cigar. 


JACK 
The idea is this: Amber is a director 
of porno films and she's down on her luck. 
She hasn't had a hit in a year. 
She's desperate. Her landlord is 
threatening to kick her out, so she's 
desperate for a big dick hit, right? 


COLONEL 
Yes. Goed dilemma, 
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JACK 
Yes. So she calls up all the agencies 
in town and says: "Send over your best 
actors, I'm casting & porno picture.” pi 
Well the story goes and develops with 
Amber auditioning various men and 
women. ..the whole thing wraps Up with 
the Landlord, I'd like to get Jeremy if 
he's still in town to play the part -- 
he comes in -- the landlord says: 
You better pay rent or you're through. 
well: amber does one helluva suck job, 
ass fuck-come in the face-sort of thing 


and fade out - the end. 


COLONEL 
That's great. 

JACK 
There's a kid, a young man, I met him 
last night: His name is Eddie Adams. 


He's here, he's at the party. He's something 
special and I want to cast him. 


COLONEL 
what films has he done? 


JACK 
This would be his fizse. 


Little Bill pokes his head into the office, sees the conversation 
and quickly apologizes and exits. The Colonel looks to Jack; 


COLONEL 
Casting is up to you, Jack. You wanna do it? 
Then do it. If it has big tits, tight pussy 
and focus: I'm bappy. 


CUT TO: 


EXT. JACK'S SCUSE/PCOL AREA = DAY - TEAT MOMENS 
Reed and Dirk are swimming. Dirk gets up on tne diving board. 


RED 
Do a cannonball. 


DIRK 
No, no. Watch this Jackaife. 


Dirk rans and jumps -- 


tat 
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He lands in the pool and swims to the surface. 


DIRK 
How did it look? 


REED 
Great. Check this out. 
(gets on the board) 
This is gonna be a full-flip. 


a for the flip but land FLAT ON HIS BACK. 


> 


Reed runs, jumps, goe 
CUT TO: 


INT. POOL/UNDERWATER = THAT MOMENT 


Reed lands. CAMERA moves in on his face. He's in SERIOUS PAIN. 
He floats down for a moment... 


CUT TO: 


EXT. POOL AREA - THAT MOMENT 


Everyone at the party is looking...holding theiz breath 
and waiting...Reed comes to the surtace. 


REED 
Ouch. 


The party pecole turns beck to their conversations... 
DIRX 
You gotta try and bring your legs 
11 the way around... 


REED 
Yeah. 


TNT. JACK'S SOUSZ/TS=E PARTY - DAY = TSAT MOMENT 


INT. JACK'S SOUSE/TS= PAR) —— —— 


CAMERA follcws behind Little Bill. He's walking around, 
looking for his Wife. He greets a few pecple here and there. 


He runs into a big guy, ROCKY (late 30s.) He's a CREW member. 
LITTLE BILL 
Hew you doin’ Rocky? 
ROCKY 
Good, goed, what's wrong? 


LITTLE BILL 
Nethin'. Nothin’ at ali. 


as* 
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ROCKY 
Do you have the schedule for the shoot, or...? 


LITTLE BILL 
Yeah. You're One- = 


» ROCKY 
Is it here? 


LITTLE BILL 
Yeah, it's gonna be here, but it’s a simple one.... 


CAMERA picks up with the Lady Friend and the Young Stud with the 
coke. ..ZOOM after them down a long ballway towards a BEDROOM door. 
They close the door in the CAMERA'S FACE. 


CUT TO: 


42 INT. JACK'S KITCHEN ~- DAY - THAT MOMENT 42 


Maurice and Buck are talking; 


MAURICE 

dey, hey, hey, my point is this: 
BUCK 

What? 
MAURICE 


You knew what I say? 


BUCK 
What-nnat? 


MAURICE 
Wear What You Dig. 


The PRONE RINGS. Maurice and Buck locok at the phone. HOLD. 
It rings and rings and rings. 


MAURICE 
Think I sheuld get that? 


BUCK 
Yeah. 


Maurice picks up the phone. 


MAURICE 
Bello?: 
(beat) 

I'm sorzy...I can't hear you 
that well...s3ay again...? Maggie? 
(to Buck) 

Is there a Maggie here? 
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BUCK 
I don't know a Maggie. 


MAURICE 
(into pone) — 
I think you might have the wrong number... s.. 
Your mother? I'm 8OrTyY.. Wait... JUSt... Wait... 


Maurice sets the phone down, looks to Buck. 


MAURICE 
Watch that a minuteé.... 


CAMERA follows him as he walks out to the pool area -- 


MAURICE 
(calls out) 
Is there a Maggie here? 


No one at the pool area responds 80 he walks back inside 
to the phone. Buck is still watching it closely. 


MAURICE 
{into phone) 
I'm sorry...there's no Maggie here. 
Okay...okay...no problem...Bye. 


BUCK 
What was it? 


MAURICE 
sceme kid lookin’ for his mother. 


CUT TO: 


INT. BATEROOM/JACK'S HOUSE - THAT MCMENT 43 


Amber is sitting in the bathroom, on the toilet. She reaches 
to the window, sets aside the curtains and looks. 


AMBER'S POV: Leoking out to the pool area. Dirk dives off the beard 
and does a perfect FLIP in SLOW MOTION. 


EXT. JACK'S BHOUSE/DRIVEWAY - MOMENTS LATER 44 
CAMERA follows Little Bill. He spots six people in a semi-ci 

3 Si + ~circle 
around something. He walks over -- inside the semi-circle, on tne 
pavement, Little Bill's Wife is getting fucked by same BIG DUDE. 


LITTLE BILL 
. . he fuck are you doing? 


She locks up at him, smiles. 


ae 


WATCHER #1 _. 
What does it look like they're doing? 


LITTLE BILL 
m That's my wife. ~ 


LITTLE BILL'S WIFE 


WATCHER #2 
Yeah, shut-up, Bill. 


The other WATCHER'S join in telling Little Bill to "Shut-up." 
Be walks away and CAMERA follows him until he's approached 
by a big man, KURT LONGJOEN (late 40s) He's the cameraman. 


KURT LONGJOEN 
Little Bill. 


l LITTLE BILL 
Hey. Kurt. What's up? 


KURT LONGJOEN 
What's wrong with you? 


LITTLE BILL 
ah...my fuckin’ wife, man, she's 
over there...she's got some idict's 
dick in her, pecple standing around 
watching — it's a fuckin’ embarrassment. 


~ KURT LONGJOEN 
Yeah. Yeah. I know. Anyway, listen: 
LITTLE BILL 
=e => yeah. 


KURT LONGJOEN 
For the-shoot — I wanna talk about the lock. 
I wanted to see about getting this new zoom lens.... 


LITTLE BI 
Right. 


KURT LONGJOEN 
I wondered if we'd be able to look into 
getting scme more lights, too, y'know -- 


LITTLE BILL 
Jack wants a minimal-thing — 


KURT LONGJOEN 
Right, well, very often, minimal means 
a lot more photographically than I think, 
well...then I think most pecole understand... 
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LITTLE BILL 
I understand. =~ 


KURT LONGJOEN 
No, no. Hey. I know you understand, 
I was talking about same other people. 


LITTLE BILL 
Well, I think what Jack is talking 


about is minimal, not really “natural,” 
but minimal e o 9 


KURT LONGJOEN 
OK... fine... I was just BSAYLNG.... 


LITTLE BILL 
I understand — 


KURT LONGJOEN 
-- ‘cause I'm just trying to give each 
picture it's own look - 


LITTLE BILL 
Can we talk about this later? 


KURT LONGJOEN 
Oh, yeah...you have to go scmewhere...or.. o? 


LITTLE BILL 
Well, no, yeah...I mean...-. 


KURT LONGJOEN 
'Cause I was hoping to, y'kacw, for the 
shoot tomorrow, we could send Rocky doewn 
and he could pick it up -- 


LITTLE BILL 
Kurt. 


KURT LONGJOEN 
Nc. Hey. Gotcha. You've gotta go scmewhere 
so — hey — what the fuck? It's only the 
photography of the movie we're talkin’ abcut — 


++le Bill looks at him. HOLD. 


LITTLE BILL 
Are you givin' me shit, Kurt? 


KURT LONGJOEN 
NO, NO, HEY. No way, Little Bill. 


LITTLE BILL 
My fucking wife has a cock in her ass over 
in the driveway, alright? I’m sorry if my 
thoughts aren't with the photcgraphy of the 
film we're shocting tomerzcw, Kurt. Ox? 
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KURT LONGJOBN 
OK. No big deal. Sorry. 


LITTLE BILL — 
Alright? 


KURT LONGJOEN 
Gotcha. 


Little Bill leaves. Kurt stands alone a mement. He walks over 
to the driveway and watches Little Bill's Wife get fucked. 


CUT TO: 


INT. JACK'S HOUSE/BALLWAY =- DAY — LATER 45 


CAMERA follows HAND-HELD behind Jack, the Colonel and his Lim 
Driver as they walk quickly Cown a hallway that leads to a bedrcocn. 


CUT TO: 


INT. BEDROOM ~- TEAT MOMENT 46 





Jack, the Colonel and Limo Driver BURST into the rocm — 


REVERSE ANGLE: On the floor of the rocm, the Colonel's LADY FRIEND 
is lying naked. She's passed out and she has blood pouring from her 
nose. The YOUNG STUD is naked, holding her in his arms. Be looke 


up at the men who just entered. 


YOUNG STUD 
I think she's sick. 


CCLONEL 
What the fuck is this? 


YOUNG STUD 
I didn't do anything. 


JACK 
is she breathing? 


YOUNG STUD 
I doen't knew. I think she did too mich coke? 


COLONEL 
Duh. Do you think so, smarty? 


LIMO DRIVER 
She's definitely overdcsing. 


COLONEL 
Oh....what the fuck.... 


The four men leck at the girl. The Colenel turas to his Limo Driver. 


COLONEL 
Alright: Johnny. You're gonna take care 
of this for me. You listening here? 


LIMO DRIVER 
Yeah. 


COLONEL 
I want you pick her up, get her in 
the car, take her down to St. Joe's. 


LIMO DRIVER 
Okay. 


COLONEL 
Listen, though: You drop her off in 
the front, I don't want this...y'understand? 


I don't need this, here. 


LIMO DRIVER 
Gotcha. 
COLONEL 
Make sure no one see's the limo. 
LIMO DRIVER 
Got it. 
COLONEL 


Young Stud, I want you to help my driver 
Johnny here get her in the car. 


The Young Stud starts to cry hysterically. 


COLONEL 
(to Jack) 
What the fuck is this? 
(to Young Stud) 


Hey...hey...pal...get a grip, man. 


YOUNG STUD 
I'm sorzry...it's just...it's just.... 


COLONEL 
What? 
YOUNG STUD 


T4633 Sas ewe ele 


COLONEL 
Spit it out. 


YOUNG STUD 
This is twice in two days a chick 
has 0.D.‘'d on me. 


qe 


47 


“TY? 


COLONEL =- 
Well maybe that means you oughta think about 
getting some new shit, what do you think? 


YOUNG STUD 
Yes, sir. 


COLONEL 
Jesus Christ. Now be a man, deal with the 
situation and get her in the car. 


The Lady Priend starts to go into CONVULSIONS. 


COLONEL 

Y'see that, all this fuckin’ conversation — 
YOUNG STUD 

Please don't die! 
LIMO DRIVER 


C'mon, pal. 


The Limo Driver and Young Stud carry her naked, convulsing body 
to the Black Limo out front. CAMERA holds with Jack and the Cslcnel. 


JACK 
Close call. 
COLONES 
Yes. 
JACK 
Let's gO — 
They exit. 
CUT TO: 
EXT. POOL AREA - DAY_=- THAT MOMENT 47 





CAMERA is with Reed and Dirk. They're sitting in two pool chairs, 
drinking their drinks and talking. A nervous young kid in red 
swimming trunks, SCOTTY J. (mid-20s) comes over and interjects -~ 


SCOTTY J. 
Hey Reed. 


REED 
Hey -- Scotty, how are you? 


SCOTTY J. 
Y' knew, y'know. 
(re: Disk) 
Who's this? 


RXD 
Eddie -- meet Scotty J. He's a friend, 
he works cr seme cf the filss. 


DIRK a 
Nice to meet you. 


SCOTTY J. _ 
You too. Are you gonna be working? 


DIRK 
Maybe. 

REED 
Probably. 

SCOTTY J. 


That's creat. That's great. Where did 

you meet, Jack? ‘Cause I work on the films, 
y'know, sometimes, that's why I'm wondering 
if you, you know -- 


JACK (OC) 
PDDIE! EDDIE! Come over 4 minute. 


Dirk spots Jack calling him and stands, leooks to Scotty J, 


DIRK 
excuse me. 

SCOTTY J. 
Yeah, okay. 

DIRK 


Nice to meet you. 


CAMERA DOLLIES IN A LITTLE ON SCOTTY J. 


REED (OC) 
You wanna take a seat, Scotty? 
. .. §COTTY J. 
Um....I dunno...is it alright? 
RESD (CC) 
Yeah. 
SCOTTY J. 


Thank you. It gets a little hard 

mingling around...y'know...talking to 
people and stuff...it's sort of — 

That kid Eddie is really goed looking, huh? 


ag 


49 


ANGLE, JACK, THE COLONEL AND DIRK. 
Dirk approaches and the Colonel smiles. They shake hands. 


JACK™ — 
This young man is interested 
in the business. 


COLONEL 
Well, you're in good hands if you 
get involved with Jack, here. 


DIRX 
Oh, yeab? 


COLONEL 
I can't give you much advice that Jack 
probably doesn't know, but I can advise, 


maybe you think about your name....? 


DIRK 
My name...yeah...? 


COLONEL 
Think about scmething that makes you haprcy, 
semething that also gives scme pizzaz...y' kncw? 


DIRX 
Right. 


JACK 
The Colonel pays for all our films, Eddie. 
Ze's an important part of the process. 


DIRK 
Well, great. Great. 


COLONEL 
I look forward to seeing you in action. 
Jack says you've got a great big cock. 


DIRX 
..um...yeah, I cunno, I guess? 
COLONZL 
Can I see it? 
DIRX 
Really? 
COLONEL 
Please. 


Dirk urzips his pants. CAMERA cn the Colonel. He looks down, then up; 


COLONEL 
Thank you, Zddis. 
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DIRK 
No probier. 


Dirk exits. The Colonel turas to Jack; 


NEL 
Jesus Christ. Jesus Lord in Heaven. 


CAMERA picks up with Dirk, who runs for the pool and DIVES IN..... 
CUT TO: 


INT. POOL - THAT MOMENT 


CAMERA MOVES IN AS DIRK LANDS IN THE WATER, FLOATS TO THE BOTTOM, 
THEN PUSHES OFF, TOWARDS THE SURFACE. TIME LAPSE TO NIGAT. 


CUT TO: 


EXT. DRIVEWAY/JACK'S HOUSE — NIGHT (LATER) 


The party is coming to a close and people are trying to get 
in their cars and get out of the driveway. 


CAMERA hangs with Little Bill and his Wife. 


LITTLE BILL 
Thanks for fucking up this pasty for me. 
I appreciate it. 


LITTLE BILL'S WIFE 
Oh Fuck Off. Will You? 


LITTLE BILL 
You Fuck OfZ. 


. ~- LITTLE BILL'S WIFE 
Yeah, right. 


CAMERA MOVES TO FIND: TSZ YOUNG STUD AND THE LIMO DRIVZR. 
They're sitting by the limo. The Young Stud is crying. 
LiMO DRIVER 
Hey, hey, hey. I mean: Hew were 
you supposed to know? 


YOUNG STUD 
I wasn't. 


LIMO DRIVER 
That's right. So what dic you do wrons? 


YCUNG STUD 
Nethiag? 
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LIMO DRIVER 

Nothing is absolutely right, Young Stud. 
YOUNG- STUD 

Thank you for your help. 
LIMO DRIVER 


No problem. 


The Colonel and Jack approach. The Colonel now has ANOTHER 
YOUNG LADY FRIEND, picked up from the party. 


COLONEL 
You ready, Johnny? 
LIMO DRIVER 
Yes, sir. 
COLONEL 
How you doin' pal? 
YOUNG STUD 
I'm ckay, siz. 
COLONEL 
Don't worry about it. She'll be fine. 
YOUNG STUD 
She diec in the limo cn the way to the hospital. 
COLONEL 
I didn't hear that. 
YCUNG STUD 
What? 
COLONEL 


You never -told me that and what happened, 
never happened. You get me? 


YCUNG STUD 
I get you. 


COLONEL 
Now go heme. Sleep it cif. 


The Young Stud exits. 


JACK 
Thanks fer coming, Colonel. 


COLONEL 
Great party, Jack. 


mhe Colenel and the new Lady Friend cet in the car. 


CUT TO: 
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50 EXT. JACK'S HOUSE/POOL AREA ~ NIGHT (LATER - 50 


i The party is over. Amber and Rollergirl are inside playing cards. 
; Scotty J. is cleaning up, Dirk and Reed sit in the JACUZZI, looking up 


at the stars. 


REED 

... you wanna hear a poem I wrote? 
DIRK 

Yeah. 
REED 

Okay. Um... 


"I love you. You love me. 
Going down the Sugar Tree. 
We'll go down the Sugar Tree. 
And See Lots of Bees. Playing. 
Playing. The bees won't sting. 
‘Cause you love me." 


DIRK 
That's fucking great, man. 


Jack approaches in a bath robe, holding a tewel. 


JACK 
Howdy—boys. 


(am 
| DIRK/REED 
Bey, Jack. 


Jacx removes his robe and climbs in the Jacuzzi. 


JACK 
Good party? 

DIRK 
It was great. 


JACK 
Good. You had a good time then? 


DIRK 
Excellent time. Thank you. 


JACK 

What this place is for, right? 
RE=ZD 

Right. 


JACK 
Ahhhh....this feels gced. Bubbles. 
Tura those bubbles higher, Reed. 
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DIRK 
Jack...I was thinking about my name...y'Know...? . 
JACK™ — 
Yeah? 
DIRK 


I was wondering if you had any ideas. 


JACK 
I've got a few...put you tell me... 


DIRK 
Well...my idea was...y'know... 
I want a name...I want it so it 
can cut glass...y'know...raser sharp. 


JACK 
Tell me. 
DIRK 
When I close my eyes...I see this thing, 
a sign...I see this name in bright blue neon 
lights with a purple cutline. And this name 


is so bright and so sharp that the sign -- 
it just blows up because the name is so powerful... 


FLASZ ON: 
A BRIGET NEON SIGN IN BLUE LETTERING, WITH A PURPLE OUTLINE: 
DIRK DIGGLER 


DIRK (OC) 
It says, “Dirk Diggler.” 


The NEON SIGNS FLASHES, BUZZES, TEEN BURSTS INTO AN ELECTRIC FLAME. 
BACK TO: 


in 
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EXT. JACUZZI =- THAT MCMEND 





Back to Reed and Jack. They lock at Dirkx. 
JACK 
Heaven sent you here to this place, 
Dirk Diggler. You've been blessed. 
Dirk smiles. Reed smiles. Jack lcoks up anc closes his eyes. 


PADE CUT, CUT TO: 
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INT. JACK'S GARAGE/FILM STUDIO - DAY 52 


_...The film crew sets up lights and other equipment around 


a small “office” set. The crew consists of; Kurt Longjohn, Director 
of Photography. Rocky, Gaffer/Grip. Little Bil}, Assistant Director. 


Scotty J. is working as a utility/sound man. 
Jack is sipping coffee, confering with Kurt about lighting. 


JACK 
How close? 


KURT LONGJOEN 
Give me twenty to thirty. I've got a 
couple tough shadows to deal with — 


JACK 
Okay, but not too long, Kurt, tight? 
Remember: there are shadows in real life. 


Little Bill approaches. 


LITTLE BILL 
You wanna so over this? 


JACK 
Yeah. Let'S.cc-. 


LITTLE BOL 
(reading from script) 
Okay. Set up is....here we go: 
1.) Amber talking to Becky about auditions. 
They make the phone call to the agency to 
send over some actors. 
2.) Enter Reed to audition for Amber. 
They go at it. Becky just watches. 
C.) Becky goes:to the bathroom to jack-off 
and is interrupted by Amber. They get into it. 
8.) Enter Dirk -- 
(M00xs up) 
Who's Dirk Diggler? 


JACK 
The kid, Eddie, from the club. 


LITTLE BILL 
Good name. Anyway: 4.) Dirk enters. 
Meets with Becky. They go at it -- 


JACK 
ZT wanna change that -- that should be Amber. 
Dirk should be auditioning with Amber. 


Little 3ill makes a ncte. Jack walks over to Becky, who's 
sitting in a chair, shaving ber pubic hairs. 


JACK =~ 
Becky, honey -- 


BECKY | 
What? — 


JACK 
What're you doing? We're shooting 
in twenty minutes. 


BECKY 

T'm shaving my Dush -- 
JACX 

Now? 
BECKY 


It only takes two seconds, Jack. 


JACK 
Fine, fine. 


Jack continues to get everyone ready. 


JACK 
Alright everyone, let's go, let's go, 
we need to shoot this first scene — 
we need to get one off -- 


CUT TO: 


INT. 3ZDROOM - DAY - LATER 53 
Dirk is sitting on the edge of the bed, dressed up in a brown suit and 
his hair is brushed back, parted down the middle. He paces a little, 
doces some deep breathing, looks over script, etc. Scotty J. enters. 


—— SCOTTY J. 
Hey. Hi. Dirk. Dirk Diggler. 


DIRX 
SCOTTY J. 


I'm supposed to come get you. 
Tell you they're ready, new. 


DIRK 
Okay. 

SCOTTY J. 
You look really gcod. 

DIRK 


Thank you. 
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SCOTTY J. 
You look really sexy. 

DIRK — 
Thanks. 

SCOTTY J. 
I like your name. 

DIRK 
You co? 

SCOTTY J. 
It's really cool. 

DIRK 
Thanks. 

SCOTTY J. 


OK...well...whenever you're ready.... 
I'll see you out there. 


Scotty J. exits. Dirk stands, takes a deep breath. CAMERA follcws 
as he exits the rocm and walks through the house and into — 


INT. GARAGE /FILM SET 54 
the crew is ready and waiting. Jack is there to greet hin. 





JACK 
Ready, champ? 


DIRX 
Let's do this. 


They walk through the scene with Amber. 


JACK 
So we knew the scene, we knew the thins. 
You're gonna start outside the set, 
through that door, I'il call your name 
and action, that'll be your cue...ccme through 
the door, straight to the desk, right here, 
beem, you and Amber do the scene — 


DIRX 
Do we go straight into having sex? 


JACX 
Is that alright? 


DIRK 
It would be better I think, y'kncw, 
so we don’t break up the momentum 
Cz something -- 


Jack exits. 


Amber? 


JACK 
So we'll just go straight through. 


DIRK 
Okay. 


KURT LONGJOEN 
are we doing a rehersal? 


JACK 

Eddie, you want a rehersal? 
DIRK 

It's okay... can do it... 
JACK 

Great. 
DIRK 

Jack? 
JACK 

Yeah? 
DIRK 


,..can you...um...will you call me 
Dirk Diggles fran new cn? 


JACK 
Yes. I'm sorry, yeah, yes. 


Amber and Dirk huddle in the corner a mement. 


AMBER 

Do ycu want +o practice your lines with me. 
DIRK 

I knew it. 
AMBER 


You look great, honey. 


DIRX 
Does he want me to keep going until I ccme? 


AMBER 
Yeah. You just come when ycu're ready.... 


DIRX 
Where should I come? 
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AMBER 
Where do you want? 


DIRK 
Wherever you tell me. 


AMBER . 
Ceme on my tits if you can, okay? 
Just pull it out and do it on 
my stcmach and tits if you can. 


DIRK 
Yeah. 


She touches her hand softly to the side of his face. (30fps) 


AMBER 
Are you alright, honey? 


DIRK 
This is great. I'm ready. I wanna do good. 
I wanna do this good....let's try and do it 


really sexy...you want to? 


AMBER 
Okay. 


Lit+le Bill takes Dirk and walks him off the set, explaining 
things cne last time to him....CAMERA HOLDS ON DIRX. Little 
Bill walks away and he's left standing alone a moment, waiting 
for his cue behind a closed door. SILENCE. HOLD. 


JACK (OC) 
and....action, Dirk. 


CAMERA blends to SLOW MOTION (30fps) and FOLLOWS Dirk through 
the door and into the set -- lights flare into CAMERA/DIRK and. 


we — in on Amber, seated behind a desk. CAMERA blends back 
to 24ips. 


XURT LONGJOBN'S 16mm CAMERA POV: ` 
Dirk enters. A light shines straight at him. He walk: 
into a two shot with Amber at the desk. BEAT, TEEN: 





AMBER 
Hello. Are you Jobn? 


DIRX 
Yes, ma'am. 


AMBER 
Your agency recommends you very highly. 


DIRX 
I'm a really hard worker. You give 
me a job and I won't disappoint ycu. 
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AMBER 
What special skills do you have? 


DIRK 
Well, I spent three years in the Marines. 
I just got back from a tour of duty. 


You're kidding? 
DIRK 


No I'm not. It got really hard being 
surrounded by guys all day. 


AMBER 
When was the last time you had a woman? 


DIRK 
A long time. 


AMBER 
That's terrible. 


DIRK 
But I'm back now and I'm ready to pursue 
my acting career. 


AMBER 
Well as you may or may nct knew, this is an 
important film for me. If it's not a hit, 
I'm gonna get kicked out of my apartment. 
My landlord is a real jerk. 


DIRK 
Really? 
Why don't you take your pants off? 
It’s important that I get an idea of your size. 


DIRK 
No problem. 


Dirk starts to remove his pants...just before they come off we go to: 
JACK AND THE REST OF THE CREW 

Kurt Longjohn takes his eye away from the viewfinder for a moment. 
Rocky frowns slightly. Scotty J. is in sheck. Reed and Becky smile. 
amber looks frem Dirk's cock to his face. 


AMBER 
I think that you have the part, 
but why don't I make sure of scmething... 
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16mm CAMERA'S POV: 
for the first time, we see Dirk's cock. It hangs about 12 inches. 


— Amber's hand reaches and grabs hold of it — — 


AMBER 
This is a giant cock. 


So they go at it...taking each other's clothes off and climbing 
up on the desk...OUR CAMERA is hand held, moving around, looking 
at the crew filming and Dirk/Amber making love.... 


They continue for a while. Jack whispers something to Kurt, 
then walks over to Dirk and Amber, quietly interupts; 


F l JACK 
GuyS... 
DIRK 
Is everything cool? 
JACK 
Hang in there, everything's cool, 
I just wanna change the angle -- 
You're doin’ great. 


Amber looks to Dirk. They holds still; 
AMBER 
You're doin' so goed, Dirk. 


DIRK 
Dees it feel gecd? 
Amber smiles. Jack and Kurt have set up @ new angle; 


JACK 
Okay .-— we're back, we're ready =- action =- 


They continue for a bit, getting faster and a little harder; 


CU. DIRX AND AMBER. 
they're face to face. Following in sotto: 


AMBER 
You're amazing. 


DIRK 
You feel goed, Amber. 


AMBER 
Are you ready to come? 


DIRK 


Yes, 


at 


Come in me. 


DIRK ~ — 


What? 
AMBER 
Don't worry, I'm fixed. 
I want you to come in me -- 


DIRK 
Okay. 


amber and Dirk come together. HOLD. They kiss and smile. 


JACK 
CUT! FUCK! YES! YES! YES! 


THE CREW APPLAUDS THE PERFORMANCS . ; Everyone gathers around. 
Dirk is giving hand shakes, high fives, etc. 


CAMERA PANS over to Little Bill and Jack who step aside a mement. 


Follewing in sctto; 


JACK 
That was great. 


LITTLE BILL 
ves it was. What do ycu want to 
do about the come shot? We could 
go to the stock foctage -- get a close up -- 


JACK 
It's not gonna match, we con't 
have a cock that big on — 


Dirk hears this and turns to Jack and Little Bill. 


DIRK 
Jack? 
JAC 
Yes, Dirk? 
tł 
DIRX 


T can do it again if you need a close-up. 
Everyone in the rocm looks at Dirk. HOLD. 
MUSIC CUE. CONTINUES OVER CUT AND TEE FOLLOWING SCENES: 


CUT TO: 
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INT. JACK'S LIVING ROOM = NIGET- LATER Sequence "A" 55 
The entire cast and crew together. 
ECU - CHAMPAGNE BOTTLES POP 


ECU — ROLLERGIRL’S CAMERA. 
she snaps POLAROIDS. 


ECU - DEVELOPED PICTURES l 
cast and crew smiling, holding tħìumbs up. Dirk in the middle. 


CUT TO: 


NT. RESEDA SHOE STORE - DAY 56 


' CAMERA TRACKS ALONG a row of shoes. Dirk, Reed and Scotty J. 


in the store, picking some out. Dirk falls in love with a pair of 
half-bcots, zip-up style -- 
CUT TO: 


INT. HOT TRAXX NIGHTCLUB =- NIGET 57 


CAMERA BEGINS ON TEZ SHOES, DOES A QUICX BOOM UP TO A CU. : 
ON DIRK. He's dancing with Rollergirl. They talk about his shces. 


QUICK DISSOLVE TO: 


= 


OVERHEAD ANGLE, JACK'S TABLE. l 
Jack is eating Clams On The Half Shell and talking to Amber. 
The Colonel is sitting with a NEW LADY FRIEND. CAMERA begins 
a BCOM DOWN as Scotty J. enters FRAME and begins talking the 


Colonel's ear off. 
QUICK DISSOLVE TO: 


ANGLE, MAURICE `  -- 
CAMERA follows behind him as he shouts orders to waiters 


and busboys and bouncers -~ 


QUICK DISSOLVe TO: 


ANGLE, BECKY 
She's hanging out near the bathroom with a FRIEND, talking. 


She's approached by a body-builder-type. This is RONNIE (late 20s.) 


RONNIE 
Becky. 


BECKY 
Ronnie -- don't bother me. 


RONNIE 
I den'+ wanna bother you, I just wanna 
say hello and tell you that I love you. 
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BECKY ae 
OK. Fine. "Bello. 


RONNIZ — 
Why'd you break up wits me? 


Becky grabs her Friend and walks away, towards the dance floor 
where Dirk and Rollergirl are. CAMERA holds on Ronnie, who sheds 


a tear as he watches her go. 
QUICK DISSOLVE To: 


INSIDE THE DJ BOOTH. A couple young girls surround the DJ, 
who is a BLACK MIDGET, wearing headphones, dancing and doing 
coke with the girls. He sets up another RECORD on the turntable. 


CAMERA DOLLIES IN QUICK ON THE RECORD, NEW MUSIC CUE. 
CUT TO: 


INT. MOTEL ROOM FILM SZT - ANOTHER DAY 58 
Cast and Crew shooting a new film with a Spanish-theme. Jack watches 
Rollersirl and Dirk who are on a WATERBED. They block the scene. 


JACK 
what we can do is make it all one thing, right? 
You can go from being on top -- below and then 
move and shift to the side -- pump away 
there for a while, then -- 


irk gets on the bed with Rollezgizl and tries a move. 


DIRK 
T2 she...Rollergirl...if you wrap your leg 
around...otber one...your left leg....right... 
up around my neck. And over. GOOG. 
We can go right into Doggy Style. 


KURT LONGJOEN 
Is the movement of the waterbed a problem? 


DIRK 
Not at all, Kurt. Matter of fact, I dig it. 


EXT. PUSSYCAT TEEATER/LOS ANGELES =- NIGHT 59 


The Marquee reads, "Spanish Pantalones" Under the title; 


A Jack Horner Film. Starring Amber Waves, Rollergirl, Dirk Diggler. 


CAMERA DOES A BOOM UP AND INTO THE MARQUEE. 
BURN TO: 
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INT. JACK’S HOUSE /KITCHEN - DAY — 60 


Jack is reading, "Oui." Dirk, Reed and Amber listen; 


JACK 
Jack Horner has found something special 
in new-comer, Dirk Diggler. It's another 
stellar, sexual standout from Horner and Company. 
Diggler delivers a performance worth a thousand 
hard-ons. His presence when dressed is powerful 


and demanding...-- 


CAMERA DOLLIES IN ON THE PAGE, TRACXS ALONG THE WORDS. 

CAMERA catches glimpses of the words on the page, "...Diggler..." 
"...sexual standout..." "eo esupple ass...." Continue w/STILL ' 
PHOTOGRAPHS from the film. 


SPLIT SCREEN TO: 


INT. STUDIO CITY HAIR SALON =- DAY 61 


CAMERA DOLLIES DOWN THE LINE OF HAIRSTYLISTS. Dirk is getting 
a fluffy new hair style. Reed stands nearby and watches; 


JACK (VO) 
.. When stripped to the bone, Diggler's 
more eruptive than a volcano on a bad day. 
amber Waves ripe-cherry lips do a wonderful 
job of handling Diggler's wide load and 
Reed Rothchild's stiff biceps do a slapping 
good job with Becky Barnet+'s supple ass... 


TERZZ-WAY SPLIT TO: 
A CLIP FROM THE FILM, "SPANISH PANTALONES.” (16mm) 62 
This is filmed on the Motel Room Film Set. Reed is wearing speedos 
and:a sombrero. Becky is naked. He slaps her ass. Dirk is facing 
CAMERA, Amber is kneeling down, covering his crotch giving him 
a blew job. CU. Dirk fer the money shot. 

FOUR WAY SFLIT TO: 


INT. SOT TRAXX NIGHTCLUB —- NIGHT 63 





Dirk is disco dancing with Rollergirl and Becky and Reed. 


JACK (VO) 
...but it's Diggler that remains the standout 
in this film. It's easy to predict, after only 
two films, that Diggler's suck-cess can only grow 
and grew and grew =- 


END FOUR WAY SPLIT, STAYING WITS DIRK DANCING IN THE CLUB. 
Dirk, Reed, Rollergirl, Buck, Maurice and Becky begin doing 
a DANCE NUMBER. (Complete w/eoreccraphed moves, etc.) 
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mS CUT TO: 


INT. LITTLE BILL'S HOUSE - NIGET | 64 


A 
= 


Little Bill sleeps on the couch. In the b.g., scme NEW STUD 7 
appears nude, walks out of the bedroom -- ANOTHER STUD walks 


past, going into the bedroom -- they exchange high fives. 
CUT TO: 


INT. JACK'S HOUSZ/AMBER’S BEDROOM = NIGET i 65 


Amber is on the phone. Dirk is sitting with her, holding her hand. 


AMBER 
Please let me talk to hin, Tom. 
Please. I just want to say hello 
and that's all — that's it. Yes. 


I'm not. I'm completely sober. 
I'm not -- Tom — Tem -—— Tom =- 


Dial tone from the phone, she hangs up ~- 


AMBER 
I don't knew what to do new. 
CUT TO: 


INT. HOT TRAXX NIGHTCLUB/BACKROOM — DAY 66 


Maurice slips a PHOTOGRAPH and a letter into an envelcce anc seals it 
up. The VO is in Spanish, with SUB-TITLES. 


MAURICE (VO) 
Dear brothers: I'm sending you & picture -- 
| CUT TO: 
INT. PUERTO RICO ~- STREET - DAY 67 





Maurice's two BROTEERS stand at a MAILBOX. They rip open the letter 
and check out a picture of Maurice standing next to Rollergizrl. 


MAURICE (VO) 
-—- this is my girlfriend. I had sex 
with her last night. Isn't she hot? 
I get chicks like this every night. 


INT. VINCE'S GYM - DAY 63 





Reed and Dirk are working cut. They smile, laugh, then beccme 
deadly serious as they get into their workout. 


CUT TO: 
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INT. KARATE STUDIO - DAX 


Buck, Dirk and Reed dressed in Karate-gear, are taking lessons. 
Buck speaks about the ancient history of Karate. 


CUT TO: 


NT. DEPARTMENT STORE - 7 70 


CAMERA TRACKS ALONG A ROW OF SUITS. Dirk picks one out, tries 
it on and pays for it in cash. 


CUT TO: 


INT. HOT TRAXX NIGHTCLUB - NIGHT 71 


CAMERA with REED and ROLLERGIRL 
They're dancing near the DJ beoth. Rollergirl requests some 


songs from the MIDGET DJ. DOLLY IN ON THE TURNTABLE, NEW MUSIC CUE. 


ANGLE, BECKY 
she's at the bar, talking with scme FELLA. Ronnie appears in the 


background and watches her — 


ANGLE, DIRK : 
he's wearing his new suit and dancing with three or four 


GIRLS who we've never seen before. They hang all over hin. 
Suddenly, there's a CRASH Cc. 


BECKY (CC) 
THE FUCK OFF ME. 


Dirk turas his head and sees -- Becky has been knocked dewn and 
Ronnie is standing above her. The FELLA she was talking to is lying 


flat on his face in a pool of blood. 


CAMERA follows Dirk as he runs over in a flash JUMPS UP and does a 
FLYING KARATE KICK that knocks Ronnie back and dewn. Dirk stands over 
him in a karate stance like Bruce Lee -- 


Reed and Maurice come cver and grab Ronnie, Dirk helps Becky up -- 


DIRK 
You okay, sexy? 


Thank you, Dirk. 


DIRK 
Do ycu see that Karate Xick, I did? 


Did it look good? 


BECKY 
Tx lecked great. 


CUT TO: 
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SERT GRWAY = J 
CAMERA moves with a Big Van and a Station Wagon that foliows.._ 
CUT TO: 


NT. JACK'S VAN - M G —- DAY (music over into radio) 


Amber is driving the van, Buck is in the passenger seat trying 
to figure out why the radio isn't working and speaking; 


BUCK 
If you were to open a bussiness 
specializing in, like, Super-Super 
Hi-Fi Stereo Equipment ~- forget it, 
're in the money. I mean, there's 
no limit to the technology that's 
caomin' out now — 


AMBER 
Really? 


3UCX 
That's a fact. 


AMBER 
So what's wrong with this radio? 


BUCK 
I think it's...uh...it's a wattage 
problem...yeah...we've gct to many 
watts per channel going into the 
front two speakers....yeab... 


IN TEE BACK OF THE VAN: 
Reed, Dirk and Jack are huddled, speaking intensely; 


JACK 
-=~ what else? 


DIRK 
That's it for now. I mean: I lcok 
at this character Holmes has ccme 
up with -- and — lcok — I just — 


JACK 
Tell me. 


DIRK 
I don't like to see women treated that way. 
This guy he plays, "Johnny Wad,” it's always 
about slapping seme girl around or whatever. 
It's not right, it's mot cool and it just... 
isn't sexy. l 
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REED — 
We could make it more of 4 James Bond 
character. This guy that's world traveled. 


JACX™ — 
I like that. 

DIRK 
Reed could play my partier. 

JACK 
I lixe this a lot. 

DIRK 


We could make it really gocd, Jack. 

Honestly. If you direct it...we could 

make a whole series, with a whole story. 

This is exactly what we've always talked about. 


JACK 
I know it. I know it. 


REED 
We should do this. 


JACK 
Alright. When we get back. We'll set up 
the typewriter and we'll see what we can 
ceme up with. I'll talk to the Colonel when 
we get to Vegas. But Dirk, you gotta work 
on him too, okay? 


DIRK 
Right, right. 


JACK 
=- if we don't put every element into this, 
it's just_not gonna work... 


DIRX 
Exactly. 

JACK 
Now: What's this guy's name? 
This character? De you knew? 


DIRK 
Eis name is Brock Landers. 


REED 
Zis partner's name is Chest Rockwell. 


JACK i 
--.-these are great names. 


CUT TSO: 
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r TION WAGON - MOVING - pay 74 


Little Bill is driving. His Wife is in the passenger seat. 
Becky and Rollergirl are in the back. Little Bill's Wife looks at 
Little Bill, then looks away. BEAT. Little Bill looks at his wife. 


LITTLE BILL'S WIFE 
oe wnat. e of 


LITTLE BILL 
Please. On this trip...don't embarrass me. 


She doesn't say anything. Suddenly, she SMACKS him in the face. 
LITTLE BILL'S WIFE 


Puck you. 
Little Bill holds his eye. Becky and Rollergirl stay quiet. 
CUT TO: 
INT. ALADDIN HOTEL/CASINO - BANQUET ROOM = NIGET 75 


The "2nd ANNUAL ADULT FILM AWARDS." Behind a small PODIUM and 
in front of a packed to capacity CROWD of porn filmmakers is -- 


AMBER. She's about to open an envelope. 


AMBER 
And the award for, "Best NewCcmer,” 
goes to....Yes! My baby-boy...DIRK DIGGLER! 


JUMP CUT TO: 


COLONEL JAMES. Ze's on stage, rips open an enyelope. 


COLONEL JAMES 


»..the award for, "Best Cock," 
goes to...Here We Go Again...DIRK DIGGLER. 


JUO CUT TO: 
A Porn Actress, JESSIE ST. VINCENT (early 208s) She ovens; 


JESSIE 
And The Award...for Best Actor Goes To.... 
I've seen his movies and I can't wait to 


work with him...Mz. Dirk Diggler! 


The Audience Applauds wildly. Dirk, dressed in a jean outfit, 
makes his way to the stage and accepts the award from Jessie. 


ae turns to the crowd. 
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DIRK 
Wow. I dunno what to say....I guess. Wow. 
I guess the only thing I can say, is that 
I promise to keep rocking and rolling and —— 
to keep making better films. It seems ve make 
these movies...and scmetimes...they're considered 


filthy or scmething by scme people...but I don't 
think that‘s true. These films we make can be 


better...they can help...they really can, I mean i+. 


We can always do better -- and I'll keep trying 
if you keep trying so let's keep ROCKING AND ROLLING. 


AUDICENCE APPLAUDS. Jessie St. Vincent comes over and plants 
a deep, wet kiss right in his mouth; 


JESSIE ST. VINCENT 
You're het. 


Amber, in the audience, sees the kiss and frowns. Dirk raises 
the award high above his head and does a karate move =- 


CUT TO: 


INT. ITALIAN RESTARAUNT ~ SHERMAN OAKS - DAY Sequence "B" 76 





TITLE CARD READS: °1978" 


Little Bill screams for everyone to settle down....Jessie St. Vincent 
is waiting for her cue....CAMERA DOES SLOW DOLLY INTO CU ON JACK. 


JACK 
e and., e ACTION. 


. ee Jessie St. Vincent walks across the restaurant to the bar. 

Kurt Longjohn and his camera crew track with her. Dirk, in character 
with his hair slicked, chewing on a toothpick and smcking a cigarette, 
wearing a suit and sunglasses is sitting at the bar. She speaks to 


the Bartender (played by Maurice.) 


JESSIE ST. VINCENT 
Sact of Tequila, straight up. 


MAURICE 
Yes, ma'am. 


JESSIE ST. VINCENT 
(to Dirk) 
I've been in this place twenty minutes, 
just to get a seat. 


DIRK 
Yeu alone? 


JZSSIZ ST. VINCENT © 
Yeah. Just visiting L.A. Some pecple 
told me tne fccc in here was really ceed. 


DIRK ~ 
Good. No it's not good. It's probably 
the BEST place to eat in Los Angeles. 


It's excellent. _ 


JESSIE ST. VINCET 
I certainly hope se. I could die of 
starvation before I get something to eat. 


JUMP CUT TO; 


INT. BEDROOM SET - NIGHT - SCENE CONTINUED IN CLIP 7FoRM. (16mm) 77 


This bedroom set is decorated as Brock Landers pad. 
Sessie St. Vincent unzips Dirk's pants...(porn msic in b.g.) 


DIRK 
You said you were hungry =- 


JESSIE ST. VINCENT 
Starving. 


DIRK 
Well, go ahead and feast. 


She pulls his cock out of his fly, looks at it. CAMERA sees this. 


JESSIE ST. VINCENT 
ohhh. It's true — 


DIRX 
What? 


JsSSTE ST. VINCENT 
You're Brock Landers -- 


CUT TO: 


EXT. VARIOUS VALLEY LOCATIONS - DAY - FILM CLIP (16mm) «98 


TITLE SEQUENCE FRCM; “Brock Landers: Angels Live In My Town.” 
Dirk is running STRAIGHT TOWARDS CAMERA in a JEAN OUTFIT. 

fe stops, does a KARATE KICK and turns - FREEZE FRAME. 
TITLE READS: DIRK DIGGLER as BROCK LANDERS 


Various other footage of Reed, running down the street, fi=inoc 
a gun and knocking people dcwn. FREEZE FRAME. 


TITLE READS: REED ROTHCHILD as CHEST RCCKWELL. 
Finally, cver a WIDE ANGLE SHOT OF VENTURA BLVD; 
"“SRCCX LANDERS: ANGELS LIVE IN MY TCWN” 

| MATC2 CUT 70: 
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- JACK’ OUSE - ED N - : 79 


CAMERA PULLS BACK and WHIPS around from the Steenbeck image 
to find; Jack and Kurt Longjchn, working on the film. = 


JACK 
Good, good, it's close. Let's head trin 
Dirk's spin, loose Reed with the revolver 
and switch the main title card — it should 
really fly towards camera — 


g 


INT. DIRK'S NEW HOUSE/STUDIO CI H S ~ DAY 80 


CAMERA (STEADICAM) begins on Reed who's doing a MAGIC TRICX 
in the living room for Scotty J. and Becky. 


Dirk and Amber enter FRAME and CAMERA follows them through the 


house. Dirk is giving her a tour, explaining what type of 
leather couches he has, what sort of history he knows about the 


wood used to build the house, showing her a painting on the wall 
of himself that was done by Jessie St. Vincent, etc. They move into — 


THE KITCHEN 
Maurice and Rollergirl are deep in conversation. Ee's trying 


to convince her that she should take a picture with him without 
her clothes on so he can send it to his brothers in Puerto Rico. 


CAMERA stays foreground with their conversation while Dirk 


shows Amber the back deck area of the house -- 
(Director's Note: Sound covers the four talking simltanesusly.) 


Rollergirl stops arguing with Maurice; 


ROLLERGIRL 
Fuck it, fine, let's go. 


She rips off her bikini top, sets the POLAROID on the counter, 
hits the timer, rolls back and poses with Maurice -- 


CU - DEVELOPED POLAROID 
the image is of their waists - the Polaroid framing was too lew. 


Dirk and Amber come f.g. and CAMERA leads them -- 
DIRK 
And arcund this corner is the big surprise. 
The main thing I wanna show you -- 


The move down a hallway anc into — 
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THE GARAGE 
it's dark for a moment, Dirk hits the garage door and it starts 
to ooen...LIGEHT POURS INSIDE-on their faces —- — 


DIRR 
Isn't it beautiful? 


CAMERA holds CU images of a BRAND NEW 1978 CORVETTE. It's candy apple 
red with super trimmed out designs, etc. CAMERA DOLLIES IN ON DIRK. 


AMBER 
You deserve this, baby. 


DIRK 
This is it -- this is the thing. 
This is the most beautiful thing 
I've ever seen in my life — 


They get in the car and go for a ride. 


CUT TO: 
INT. ITALIAN RESTARAUNT SET - NIGHT - FILM CLIP (16mm) 81 


Dirk and Reed, in charachter look at each cther and say; 
DIRK 
So we solved the case and the women 
are safe -- 


REED 
Just another day. 


DIRK 
That's right. 


e ae: REED 
C'mon, Brock. Let's go out and get 
seme of that Saturday Night Beaver -- 
They smile. FREEZES FRAME. TITLE CARD READS: Directed By Sack Horner 
MATCH CUT TO: 


INT. JACK'S HOUSE - EDITING ROOM — DAY 82 





CAMERA PULLS SACK and WHIPS around from the Steenbeck image 
to find Jack and Kurt Longjohn; 


JACK 
This is the best work I've ever done. 


XURT 
Te's a raal fils, Jack. 
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JACX 
It feels good. 


KURT- a 
You made it fly. 
JACX 
This is the one they'll remember me by, baby. 
CUT TO: 


ZkT. PUSSYCAT TSEATER —- SAN FRANCISCO - DAY l 83 


TITLE CARD READS: ©1979" 


CAMERA MOVES FROM THE STREET LIFE TO THE MARQUEZ; 
"Brock Landers II: Oral Majesty” Starring: Dirk Diggler. 


DISSOLVE To: 


XT. 42nd STREET CINEMA ~ NEW YORK - NIGHT 84 


CAMERA PANS FROM TEE STREET LIFE TO TEE MARQUEE: 
"Brock Landers III: Silver Fingers" 


QUICK DISSOLVE TO: 


INT. 42nd STREET CINEMA - NEW YORK - NIGET 85 





CAMERA PANS from the SCREEN which has a CLIP of Amber in close up 
anc Dirk in close up -- they're moaning and graoning and rocking 
back and forth. 

CAMERA finds the crcwded AUDIZNCE (mostly couples, swingers, etc.) 
watching the film -- CAMERA BOOMS UP/ZOOMS IN TOWARDS THE LIGET 
FROM TEE PROJECTOR IN THE BACK — 


BURN WHITE TO; 


INT. ALADDIN BANQUET ROOM _- NIGET 86 


The “4th ANNUAL ADULT FILM AWARDS.” Dirk walks up to the podium 
to accept another award. 


CAMERA DOLLIZS IN ON ZACH OF OUR PRINCIPLES SO PAR IN SLOW MOTION: 
Reed. Jack. Amber. Little Bill...then PAN to his Wife. © 

Kurt Longjohn. Rocky. Becky. Jessie St. Vincent. Scotty J. 
Maurice. Buck. Colonel and ancther new Lady Friend. Rollersirl. 


Finally, Dirk. He speaks into the microphone; 


DIRX 
Thank ycu. 


IEZ? FRAM CN DIRX. End Sequence "3" 
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LNT. JACK'S HOUSE - NIGAT 


CAMERA starts on a huge banner strung across the house. IE reads: 


"Goodbye 70's -- Hello 80's" 


CAMERA roams through the party. This is a bigger, better and more 


insane party than we have seen so far.... 


CAMERA hangs with Becky and a tall, heavy-set black guy JZROME. 


BECKY 
ee right, right. ee 


JEROME 
yeah....y'know....as far as I'm concerned, 
it's about love. Y'know? You love someone 
and how hard can the world be? I mean, 
people will come and go and so will problems, 
and ultimately, if you have love on your side 
and in your soul, whatsa problem gonna be 
that takes your attention away? Y'understand? 


BECKY 
I do...I do. That's really sweet. 
JEROME 
My name's Jercme. 
BECKY 
I'm Becky. 
JEROME 
Nice to meet ‘ya, Becky. 
| BECKY 
What do you do? 
JEROME 
I'm in the auto industry. 
BECKY 
Really? 
JEROME 


Yeah. I'm regional manager 
for “Pep Boys." 


BECKY 
And who do you knew at the party? 


JEROME 
Dirk Diggler...you kacw hin? 


222xX2 
Cf course. 
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JEROME 
He comes into my shop a lot to buy part 
for his Corvette; I help him out...he told -- 


me about the party. 


CAMERA hangs with Kurt and Rocky who are discussing technology 
and the future.... 


CAMERA hangs with Reed, who's doing some Magic Tricks for Jack 
and explaining seme facts about, “the world of illusions." 


CAMERA hangs with Dirk and Jessie St. Vincent. 


JESSIE ST. VINCENT 
Because sometimes I feel like an outsider 
to the whole thing. Y'know...I see you and 
Amber and your relationship and I dunno -- 


DIRK 
No, no, Jessie. You shouldn't feel 


like an outsider. 


JESSIE ST. VINCENT 
= know my tits aren't as big and I knew 
my pussy isn't as tight as all the cther 
girls in this industry but I still feel 
like I've got scemething that works — 
I can paint, too. 


DIRK 
Yes. Yes. Yes. 


JESSIE ST. VINCENT 
I dunno. I was just never really secure. 
When I was a kid, I was never really secure 
with myself that much -- I guess that's why 
I try and act like I'm all care-free and everything. 


DIRX 
I knew what you mean, scmetines I'n like, 
"What am I doing?" "What che hell is wrong 
with me?" Y'kacw? 


JESSIE ST. VINCENT 
I knew, I knew. 


DIRK 
Sut then...I think... 


JESSIE ST. VINCENT 
=- it's just fun. It's great. 


DIRK 
It is. It's the best. I mean, lock: 
I couldn't be happier than where 
I an today, right new, at this moment. 





JESSIE ST. VINCENT 
You are so fucking awescme, Dirk. 


DIRK <- 
Who says vou don't have a tight pussy? 


JESSIE ST. VINCENT 
I don’t know. No one, I guess. 


CAMERA hangs with Scotty J. and Amber. He re-ccunts; 


SCOTTY J. 
So I was all, “What's your problem?’ 
And he was all, “Nothing.” So I was 
like...really...y'know...I was fuckin' 
pissed, Amber. So then I was all, 
like, “What are you gonna do?” Y'know? 
And he was all, like acting tough, 
y'know, with his friends around and stuff. 
So I was just all...like..."Forget it." 
And I walked away. 


Amber's attention moves to Dirk talking with Jessie St. Vincent. 


AMBER 
Excuse me, Scotty. 


CUT TO: 
ENT. JACK'S BOUSE/KITCEEN - NIGHT 
Little Bill approaches Reed and Jack. 


LITTLE BILL 
You seen my wife? 


o. JACK 

No...nct in a while... 
RE=D 

Zvezyching alright? 
LITTLE BILL 

She's. » just. + ey ' Xncw. + oe dunno 7 
JACEK 

It's tough. 
LITTLE BILL 


Yeah. Anyway. How mich time left? 
What a joke: New Year. Yeah, right. 
Same old shit as far as I'm concerned, 


JACK 
‘Bout forty-five minutes -- 


fd 


CAMERA moves away and hangs with The Colonel, a NEW LADY FRIEND, who's 
doing scme coke from a bowl and Maurice, who's begging for a part ina 
movie. The Colonel's attention turns across the room; l 


- aa 


COLONEL'S POV: A tall man in a white suite, FLOYD GONDOLLI (mid 502) 
is standing with two young BOYS and two young GIRLS. 


The Colonel walks over, CAMERA WHIP PANS over to Floyd Gondolli; 


FLOYD 
The Colonel! 


COLONEL 
Floyd Gondolli, great you could make 
it...great...great...great. 


FLOYD 

Bow are you? You look happy. 
COLONEL 

I'm fine. 


FLOYD 
Meet Boys: Temmy and Pete. 
Meet Girls: Angie and Cyndi. 


TOMMY /PETS/ANGIE/CYNDI 
Hi. 

COLONEL 
Hello. Happy New Year. 

FLOYD 


These are the next stars...the real 
people in the world. 


_  _, COLONEL 
I think we should do that talk with 
Jack now, whadda ‘ya say? 


FLOYD 
Let's do it quickly. 


COLONEL 
C'mon. 
Floyd turns to the kids ke is with and speaks very slowly to them; 
FLOYD 
Tommy-Pete-Angie-—Cynci. Uncle Floyd is gonna 
split for a minute to do a little business talk. 


The Colonel and Floyd walk to the KITCHEN AREA and towards Jack. 
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COLONEL 
Jack, you remember Floyd Gondolli. 
JACK- oe 
Yeah. Hello. 
FLOYD 
Great party, here, Jack. 
COLONEL 


Why don't we take a few minutes ; 
in your office to iron this thing out. 


Jack nods. They head off — 


EXT. POOL AREA - NIGET - THAT MOMENT 


Dirk is talking with Jessie St. Vincent. Amber comes over and 
takes a seat on Dirk's lap. 


DIRK 
Bey, Amber. 


AMBER 
What are you talking abcut cut here? 


DIRK 
Nethin' 
AMSER 
Do you wanna come with me for a little while? 
DIRK 
Where? 
AMBER 


A surprise, surprise, surprise. 


DIRK 
Let's go. 


They excuse themselves from Jessie and walk off into the hcuse. 


ANGLE, BUCK. 
He's doing some serious dancing and he's wearing a new-style, 


Commodores look. He's talking to Rollergirl. 


BOCK 
Lemme tell you something, Rollergizl: 
This shit I got on is the look that 
everybody's gonna be wearin’ in the 
eighties: Just you watch, it's gonna take off -- 


RCLLERGIRL 
—- you think 30? 
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—— I know so. And just remember: . 
i I'm the one that told you so and — 
I'm the one that started it -- 

ROLLERGIRL 
It kind of looks the the Commodores 


or semething — 


BUCK : 
No it doesn't. No it doesn't at all. 


ROLLERGIRL 
What does your boss at the stereo 
store think? 


BOCK 
What? 


ROLLERGIRL 
Your boss at the stereo store? 
What does he think about the look? 


BUCK 
....I'm opening my own bussiness. 
I'm working out the financing right now. 
Who cares what that guy thinks, anyway? 


90 EXT. JACK'S DRIVEWAY =- NiGaT - THAT MOMENT 90 


A guy in white jeans, black leather jacket, TODD PARKER (late 20s.) 
He exits his 2802 and flashes smiles at various party people. 
CAMERA follows him to the POOL AREA where he sees; 

l ~ REED 
Todd Parker. 


TODD 
Rockin' Reed Rethchild. 


REED 
You made it -- 


TODD 
Yeah...yeah. This is an amazing party. 
Fuckin' chicks everywhere. ? 


REED 
You bet. 


TODD 
T wouldn't mind havin' seme ci thas 
om action cver there — 


a’ 


Todd points out a BIKINI PARTY GIRL. p 


PATEN RZED 
\ Want me to intreduce you? — 


TODD 
Sure. Introduce her to ny lap. 


REED 
You got off work? 


TODD 
I don’t dance Sunday nights. 
who's Corvette is that out in the driveway? 


REED 
It's Dirk's. 


TODD 
That car is jammin’ -- Nosed, Racked, 
Dual Camms, Ten Coats of Hand Gloss, 


Candy Apple Red Laquer =- WHOA. 
CUT TO: 


91 INT. JACK'S OFFICE - MOMENTS LATER 91 
Jack, Floyd Gondolli and the Colonel sitting. 


ee FLOYD 
$ ...30 let's talk about the future. 

So let's talk about what video means 

to this industry — and let's talk 

about how all of us -- not one of us — 

. but all of us will profit. I've been doing 
theater work in San Francisco and San Diego 
for as long as you've been doing stag 
and hard-core, Jack. 


JACK 
I knew you're history, 7loyc. 


COLONEL 
No one's doubting your history 
or your credentials, Floyd. 


FLOYD 
Then why the resistance? I mean: 
This industry is going to be turned 
upside dewn soon enough -- 


JACK 
Then why help it? 


ta 
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FLOYD - 
Why not be prepared? The money comes 
from the Colonel, the talent comes from 
you Jack. I've got a connection to the 
equipment and the mail order distribution, 
not to mention those kids I got out there 
who are hot-fuck-action to the max. 
This is the future. Video tape is the truth. 


JACK 
I have a stable of actors and actresses. 
They're professionals. They're not ~ 
a bunch of fucking amateurs. They're 
proven box office and they get pecple 
in theaters (where films should be seen) 


and they know how to fuck well -- 


FLOYD 
That's right, Jack and by that 
same token, you're the one with the 
power here. The video revolution 
is upon us -- and our role is critical. 
we have an obligation to use our resources 
and talent to help make it fly -- 


JACK 
You come in here, at my party, tell me about 
this and that — tell me about the future, 
tell me about -- video and amateurs and 
all that -- well lemme tell you something new: 
I will not shoot films on video and no 
I will not loan out my actors who are 
under contract to me. Pericd. 


FLOYD 
What a minute, Jack. I'm not a complicated man. 
I like cinema. In particular, I like to 
see fucking on film. I don't want to win 
an Oscar and I don't want to re-invent the 
wheel -- I enjoy simple pleasures like butter 
in my ass and lollipops in my mouth. 
That's me — call me crazy, call me a pervert, 
but this is semething that I enjoy. One other 
small thing I want to do in this life is make 
a dollar and a cent in this bussiness — I'm nct 
trying to hurt you, I'm trying to help you stay 
one step ahead of the game -- 


JACK 
We're repeating ourselves now, Floyd. 


COLONEL 
Jack, I think this about cost and future -- 


JACK 
The future is as bright as we make it -- 
it shouldn't be sacrificed for a few dollars 
that can be savec-shocting on video tape — 
if it looks like shit and sounds like shit, 


it probably is shit -- 
FLOYD 

I think you're one gin past this conversation — 
JACK 

No...no. I'm crystal clear here. 
COLONEL 


Jack, please understand that this is 
net an argument...this is a fact of -- 


JACK 
eveeWNACe ne? 
COLONEL 
This is not an argument, but a -- 
JACK 
What are you saying? 
COLONEL 


What do you mean, Jack, c'mon -— 


JACK 
Are you telling me that you're 
working with this shit? 


COLONEL 
I think that there is a serious case 
to be made for the price and the gamble 
on the whole idea of a hore video market --— 
Jack: Two, three years from now, everyone's 
gonna be able to walk into their local 
Supermarket and buy or a rent a videocassette -- 


JACK 
True film fans won't watch that shit. 
It doesn't look goed and more importantly 
it doesn't make sex look sexy. 


COLONEL 
It doesn't have to look good, Jack. 
Film is just too damn expensive. 
The theaters are already planning 
converting to video projectors. 


JACK 
I haven't heard that. 
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JACK 
We've sot ten minutes until the New 
Year and I don’t’ want it to start like this -- 


so I'm leaving now. We will or we won't 
continue this conversation scme other time. 


Jack leaves. Floyd looks to the Colonel. HOLD. 


INT. AMBER'S BEDROOM - NIGET 
Dirk and Amber enter. She sits him on the bed. 


AMBER 
I wanted you...to just..to come 
in and give me a minute so I could 
tell you how mich I love you. 
It's gonna be a new year and we're 
gonna start things and do things 
and I want you to know how mich I 
really care for you, honey. I care 
for you so mch....you're my little baby... 


DIRK 
Thank you, Le 


AMBER 
You're the best thing in the world 
that's happened to m since my son 
went off...and I just...I love ycu, honey. 


DIRK 
I love you too, Amber. 


Amber continues to talk as she sets up more lines of coke -- 


AMBER 
Pucking 1980...y'knew? Can you believe it? 


DIRK 
I can't...it's like...next thing 
we knew...it's gonna be 1990, then 
2000...can you imagine? 


AMBER 
Goodbye to 1979...hello to 1980... 
(handing him a straw) 
Make sure your snort it back quick and hard.... 


DIRX 
se Weed 


AMBER 
Really fast, like this... 
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She demonstrates. Dirk hesitates a moment, then leans down 
and does a line of coke. i 


DIRK 
AMBER 

It's good, though, right? 
DIRK 

It's in my throat....uch... 
AMBER 

It's the drip...the drip's the best part. 
DIRK — 

Tastes like aspirin. 
AMBER 

Do one more in the other nostril. 


DIRK 
...I need a glass of water, i think... 


AMBER 
Cne more, then the water. 


Dirk dees another line. 


DIRK 
Do I lcok ccol when I do it? 
Amber is right there to KISS him very hard on the mouth. HOLD. 
CUT TO: 


INT. JACK’S HALLWAY - THAT MOMENT 93 





Dirk and Amber emerge from the bedroom and walk back to the 
barty....Amber stops to say hello to some people....Dirk keeps 
walking....CAMERA follows him outside...Scotty J. approaches.... 


‘SCOTTY J. 

Eey, Dirk. 
DIRK 

Scotty. Hey. What's up, man? 
SCOTTY J. 

.. fuckin’ New Years, y'xncew, right? 
DIRX 

1980. 
SCOTTY J. 


Right. Did ycu see my new car? 


ta? 
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DIRX 
You got a new car? 


SCOTTY J. 
Yeah. Wanca see? 


DIRX 
Sure. 


CAMERA FOLLOWS them outside, they pass Reed and Todd who are 
tanding near the BBQ pit — . 


REED 
Hey, Dirk, c'mere and meet someone. 


This is Todd, my pal from the thing -- 


DIRK 
How are ‘ya? 

TODD 
We finally meet. 

REED 


Remember I told you abcut Todd? 
Ee works over at the Party Boys 
Strip Club -- 


DIRX 
Oh, cool, cocl. Yeu're a dancer 


TODD 
Yeah, I gct scme moves. 


SCOTTY J. 
=- Dirk? Are you coming --? 
ss DT RK 
Yeah, okay, Scotty. 


(to Todd) 
I'll see you arcunc. We can talk later. 


CAMERA continues with Dirk and Seetty J. out to the DRIVEMY. 
They check out the USZD CANDY-APPLZ RED TOYOTA CORROLA. 


SCOTTY J. 
This is it. 

DIRK 
Cool. 

SCOTTY J. 


Wanna get inside? 


DIRX 
When did ycu get this? 


* * 
— 


SCOTTY J. 
Yesterday. 
om DIRK- N 
, It's great. It's really great. 
SCOTTY J. 
Yeah, you wanna take a ride, or -- 
DIRK 


Wait a minute, wait aminute, 
waitaminute....fuckin' hell...how much time lef+? 


SCOTTY J. 
Six minutes... 


DIRK 
Oh, Shit! Let's get back inside, come on — 


Dirk starts to walk away....Scotty watches him go....Suddenly: 
Scotty CHARGES Dirk from behind and starts to KISS his neck. 
Dirk stumbles, pushes him away and turns: 


SCOTTY J. 
I’m sorry, Dirk. Please. I'm serry. 


DIRX 
... Why'd you do that? 
F SCOTTY J. 
— You look at me scmetines -- 
DIRX 
~- What? 
z SCOTTY J. 
I wanna knew if you like me. 
DTR 
oe ean... -Scctty. 
SCOTTY J. 
Can I kiss you? 
DIRX 
E e e a i ean doen't — 
SCOTTY J. 


=- can I please kiss your mouth? 
Please. Please let me. 


DIRX 
No. 


SCOTTY J. 
Z'n really sorry. I didn't mean 
eo grab VOU. .eeG didn't — 


a 
qa’ 


PAUSE. 


DIRK 
It's alright. 


SCOTTY J. 
ec I'M SOLTY.-- 

DIRK 
».eit's alright. 

SCOTTY J. 
Do you wanna kiss me? 

DIRK 
Scotty. 

SCOTTY J. 


No, no. Forget it. I'm sorry. 
I'm really sorry, I'm just drunk. 
I'm outta my head, okay? 


DIRK 
ee . yeah — 
SCOTTY J. 

I'm just crazy, you kncw? Crazy. Right? 
I'm so wasted, drunk, drunk -- 
DIRK 
You wanna so back inside? 

SCOTTY J. 
Do you like me car, Dirk? 
DIRK 
What...? Yeah. Yeah. 
SCOTTY J. 


I wanted to make sure you thought it 
was cool or else I was gonna take it back. 


DIRX 
Ob. 


SCOTTY J. 
(to himself) 
I leve you, Dirk. 


as‘ 


Dirk hesitates...then turns and walks Back into the house. 


nd 
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Jack calls out to the crowd of Party People. 


= 
——X 


JACX 
WE GOT TWO MINUTES, PEOPLE! TWO MINUTES! 


LNT. WAY — THAT MOMENT 95 


CAMERA follows Little Bill as he walks the hallway to a closed 
bathroom door. He opens ìt. i 

OVER LITTLE BILL'S SHOULDER, INSIDE THE BATHROOM 

Little Bill's WIFE is getting FUCKED DOGGY STYLE by yet ANOTHER 
YOUNG STUD. She looks at him. 


LITTLE BILL'S WIFE 
You should be taking notes, Little Bill. 


ANOTHER YOUNG STUD 
This is a fresh cunt, pal. 


Little Bill stands a moment, then closes the door. CAMERA LEADS 
him as he walks back through the party...outside to the pool 
area and into the driveway for his Station Wagon. 


He takes the keys from his pocket, unlocks the passenger side door, 
reaches into the glove compartment and takes out a .38 REVOLVER and 


AMMUNITION. 


CAMERA FOLLOWS him now as he heads back across the driveway, 
back through the pool area, loading the gun as he walks... 


People begin counting off to the New Year — 


PARTY PEOPLE 
JJ 


Littla Bill waixs into the house, down the hallway — 


PARTY PEOPLZ 


ree ee ee are ee ae ere 


Little Bill arrives at the Bathroom door and SMASE2S IT CPEN: 
Eis Wife and the Young Stud are still fucking.... 


PARTY PEOPLE (CC) 
....HAPPY NEW YEAR! 


Little Bill PIRES TSE REVOLVER INTO AIS WIFE'S NAKED STCMACE. 
He PIRES THE GUN AGAIN, STRIXING THE YOUNG STUD IN THE HEART. 


TEZY BOTE COLLAPSE AND FALL TO TH= FLOOR OF TSE SATERCOM. 
BLCOD SPLATTERS LITTLE SEL.... 


. EVERYONE IN THE PARTY JUMPS AT THE-SOUND OF THE GUNSHOTS... 
. LITTLE BILL FIRES ANOTHER SHOT INTO BIS WIFE... 


..sBLCOD AND SMOKE FILL THE BATHROCM... 


.. LITTLE BILL TURNS AROUND, FACES THE PARTY PEOPLE AND SHOVES 
THE REVOLVER IN HIS MOUTH AND PULLS THE TRIGGER... 


BLOOD AND BRAINS SHOCT OUT TSE BACX OF HIS SKULL AND HE COLLAPSES, 
FALLING OUT OF FRAME. 
TITLE CARD READS: 
"80s" 
FADE OUT. 


OVER BLACK, WE HEAR THE VOICE: 


AMBER (OC) 
... „ hat about your character, 
"Brock Landers,“ and what same people 
might consider violent attitudes tcwards women? 


CUT TO: 
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Sequence "c" =: | 
INT. DIRK'S HOUSE/BALCONY - DAY -~ DOCUMENTARY POOTAGE. (16mm) 96 


Dirk is doing an interview. He's unshaven, thin and sweating, wearing 
sunglasses. He speaks quickly to Amber OC. (1982) 


DIRK 
violence...2 No, what? I mean, if there's 
something in this series of movies that’s 
like action or violence or whatever -- that's 
the movie. Y'know? Look: I'm not saying that 
these movies are for the whole family, but they've 
gotalotta action and sometimes the characters 
are women who are — say — spies or drug 
smugglers or working for seme organization 
that my character is trying to....defeat. 
We've made twenty of these films in the past 
um...um...five years, since 77...and this kind 
of talk has only come up in the past year 
or s0...I mean: What's the problem? So -- y'know. 


CUT TO: 


INT. BROCK LANDERS BEDRCOM SET ~ NIGHT - 16mm FILM CLIP 97 





Dirk is in his underwear, asleep in bed. An actress named KC SUNSHINE 
plays in the scene with him as an Indian woman, wrapped in a sheet. 
She enters, holding a knife, coming towards Dirk... 


AMBER (VO) 
If Brock Landers is slick with a gun he dees 
so only in the vein of good and right. 
Brock protects the values of the American ideal 
and fights for causes that instill pride 
in a society where morals are hard to ccome by — 


Dirk wakes in the scene, struggles with KC Sunshine, knocks 
the knife frcm her hand and pins her, down. The scene plays; 


DIRK 
WEO SENT YOU? 


KC SUNSHINE 
GeT THE FUCX OFF ME, ASSEOLZ. 


DIRK 
LAY STILL, I'LL PUNCH YOU IN THE GOD 
DAMN FACE. 


KC SUNSHINE 
FUCK OFF, 


irk SMACKS her then stazts to XISS her breats softly. 
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: WAY _- =- 16mm P 98 


In the scene, Dirk has Becky-(playing a PROSTITUTE) up against ` 
a wall. He's right in her face, holding bis fist up....The scene: 


DIRK 
I'm onna ask once more and 
I'm onna ask you nice....WEERE THE 
FUCK IS RINGO, YOU BITCH? 


BECKY 
Yuck you. 


Dirk SLAPS her across the face. 
BECKY 
Obhh...do it again, maybe I'll 
get my pussy wet next time. 
BUCX arrives playing a PIMP and aims a REVLOVER at Dirk. 


BUCK 
HEY CRACKER-JACK, WATCHYOU DOIN’ WIT MY WOMAN? 


Just then: REED appears with a GUN aimed at Buck. 


REED 
Make ancther move, motherfucker 
and give me a good god damn reasen 
to bicw you away! 


EXT. VENTURA BLVD. ~ NIGST - DOCU. FOOTAGE 99 


Amber's VOICE OC, doing "in the street" interviews. She's questioning 
a small, buffed~out BLACK DUDE. 


AMBER (OC) ` 
Save ycu ever heard of Dirx Digcsler? 


BLACK DUDE 
Oh, yeah. He's that guy. 


AMBER (CC) 
What would you do if you had what he has? 


BLACK DUDE 
Shit -- what makes you think I don't? 


JUMP CUT TO: 


a4 


100 EXT. _.NIcGaT - T : 


Another person on the street, 4 SECRETARY (late 30s) 


— AMBER 


~~ Dirk Diggler? 


SECRETARY (OC) 
Yeah, yeah. Of course. 


AMBER (OC) 
would you ever consider sleeping 
with scmeone like that? 


SECRETARY 
TI dunno...he's pretty big. 


AMBER (OC) 
and what about what he does, 
do you approve of that? 


SECRETARY 
Well...you know...it’s his right to do 
that...to do what he dees...y' know? 
It's a free country and he’s got a right 
+9 express himself. 


101 INT. BECKY'S APARTMENT/LIVING ROOM = DAY ~ DOCU. FOCTAGE. 
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Secky is being interviewed by Amber. 


BECXY 
Eell, yes. He's the best. Yes. 


AMBER (OC) 
Do you love him? 


BECKY 
Absolutely. 8ew could you nct? 


102 INT. COFFEE SHOP ~ NIGAT =- DOCU. FOOTAGE. 





Rollergirl is being interviewed by Amber. 


AMBER (CC) 
Is it the best you've had? 

ROLLERGIRL 
Yes. 

AMBER (CC) 


De you love Dirk Diggler? 
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ROLLERGIRL 
I do...yeah...~I do...He's = 


AMBER (OC) 
~- Why? = i a 

ROLLERGIRL 
What? 

AMBER (OC) 
Why? Why do you love him? 

ROLLZARGIRE 
Why do I love him? 

AMBER (OC) 
Yeah. 

ROLLERGIRL 


I dunno...he's just...Special. 
He can fuck hard or...like...really 
gently...he's just...he's the best. 


INT. JESSIE'S APARTMENT ~- NIGHT — DOCU. FOOTAGE. 


Jessie St. Vincent is interviewed by Amber. She's FRAMED next 
to an OIL PAINTING she did of Dirk that shows him in scme sort of 

desert terrain with a lightning bolt and a big buldge in his black 
leather pants. 


AMBER (CC) 
Is he the best you've had? 


JESSIE ST. VINCENT 
Oh, yes, yes. Por sure. The best. 


AMBER (CC) 
Do you love him? 


JeSSIZ ST. VINCENT 
Oh, yeah. 


AMBER (CC) 
In what way? 


JESSIE ST. VINCENT 
-..y'know: as a friend, colleague, as an 
amazing man. This is a painting I did of him =- 


AMBER (CC) 
=- have you ever had sex with him off camera? 


JESSIZ ST. VINCENT 
e o s uale oo oae No L haven't. 
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ST. JACK'S ~ GHT - 16 = 


104 


Ancther clip from “Brock Landers‘: Dirk is sitting at a table with 


two candles, wine and a cigarette. Amber and Jessie play in the 
scene. They jockey for kissing position with Amber winning; 


AMBER 
Brock Landers is a world class kisser. 


NT. JACK'S HOU ITING ROOM ~ DAY =- DOCU AGE. 


Jack and Dirk are sitting behind a Moviola for the 
interview with Amber. Dirk speaks very quickly... 


DIRK 
BLOCK....uh...-and idea or a movement. 
Jack will put the final touches on what 
the camera needs for editing — but, uh — 
He allows me to block my own sex scenes. 
..-and...he gives me flexibility to work 
with the character and develop, y'knew.... 
I don't know of any other director's 
that would let an actor - uh - do that. 


JACK 
(to Dirk) 
I don't let you bleck your cwn sex scenes. 


Jack and Amber laugh. Dirk laughs a little less. 


EXT. VENTURA BLVD. =- DUSK - DOCU. FOOTAGE. 





PFoctage of Dirk walking along the street as the sun goes dewn. 
amber narrates. 


AMBER (OC) 
For Dirk Diggler, the future is scmething 
to look forward to, not to fear....he is 
a creative man of many interests...filn, 
poetry, music and dance...he is a man of 
passion and mystery...He Is A Man Of Lust. 


PADE OUT, CUT TO: 


2nd Secuence "C° 
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CK's HOU. ROOM =- ~(May 82) 107 


Dirk and Amber, sitting in front of the Steenbeck. She flips it 
off and looks to him; — * 


AMBER 
It's my poem to you. 
DIRK 


It's great. It's so great, Amber. 
You're a director now. Shit. 


AMBER 
Thank you. I'm proud of it. 


DIRK 
Have you showed Jack? 


AMBER 
Just you. I wanted to show you first. 


DIRX 
It's so fuckin' gocd. Really. 

(beat) 
Maybe you might want to think about 
cutting that part when Jack says that 
thing about -— y'know — 


AMBER 
Blocking the sex -- 


DIRX 
==- yeah. 


INT. JACK'S HOUSE - NIGET =- MOMENTS LATER 108 





CAMERA hangs with Reed and Todd who're playing Atari on Jack's 
television with Jessie and Rollergirl. Todd explains some technical 
info. abcut video games. Dirk and Amber enter. CAMERA follows Dirx 


ints -- 


THE XITCHEN 
Jack is sitting with a handscme young kid, JOHNNY DOE (aged 18.) 


Dirk enters. 


JACK 

..and it's tough is what I'm saying. 
JOHNNY DOE 

Right. 
JACK 


Eey, Dirk -- here ycu are. Hew was it? 
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DIRK 
Great. 
(re: Johnny Doe)’ l 
Who's this? = de: 


JOENNY DOE 
Hi... I'm Johnny Doe. You're Dirk 
Diggler -- it's great to meet you. 


JACK 
Dirk, meet Johnny Doe. ..New Kid On The Bleck. 


Dirk nods his head and walks out of the kitchen. 


JACK 
He's pretty tired, Johnny. He's also shy. 
Anyway: What I'm saying to you is this: 
It costs money, you got ten fifteen people 
standing around, and that's just to make 
sure the sound is right -- 


IN THE LIVING ROOM 
Dirk joins the gang playing video games and lays out a fat line of 
coke. He snorts it back and passes it to Amber. OC PHONE RINGS. 


THE PHONE IN THE KITCEEN. 
It rings again. Jack picks it up. DOLLY/ZOCM IN QUICK. 


JACK 
Bello? Colenel? Wait, wait, wait. 
Yes. Calm dcown. Caim down. Okay. 
Right Now -- Yes -- Right New. 


He slams the phone dcwn. 


INT. POLICE STATION - HOLDING AREA = NIGET 109 


The Colonel is sitting in handcuffs,’ crying his eyes cut. 
Sack sits across from him, speaking through the class. 


COLONEL 
..eshe was fifteen...fifteen...I didn't 
knew...Jack, you gotta believe me. 


JACK 
I believe you. 


COLONEL 
I told her not to do so mich coke, but she 
wouldn't listen, she just kept doing it and 
doing it like she was a vacuum. Like she had 
a vacuum in her nose or scmething.... 
... Bext thing I kncw...she's got bleed 
coming from her nose and...jesus...hez, jesus -- 


J0 


JACX 
What? 


COLONEL 
It was coming out her ass, Jack. 


JACX | 
Okay. It's gonna be okay. Just relax. 
The bail is a hundred thousand dollars. 
T don't have that kind of cash -- 


COLONEL 
~- I don't have any money left. 


JACK : 
What do you mean? Nothing? 
The Colonel shakes his head a little, doesn't answer. 


JACK 
Well... what...how? 


COLONEL 
I spent it....I spent it. 


JACK 
The films....o0r..-Ll mean? 


COLONEL 
I spent it, alright? This shit gets 
expensive. Between you shooting fils, 
the coke, the limos, the houses. 
It goes, alright? I spent it. 


JACK 
Alright, okay. Don't worry. 


COLONEL 
I can't have this happen to me. 
I'm a good man, right? 


JACK 
Yes you are. 


COLONEL 
I didn't know —- I didn't know she was 
gonna die right there with me or I wouldn’t 
have picked ber up. 


JACK 
Right. You know; you've done nothing wrong. 
I mean, look; You were just there, right? 
You didn't...I mean...you didn’t do anything. 


COLONEL . 
They found something in my heuse, Jack. 


aa 


JACKE 
What? 

COLONEL — 
.. something... 

JACK 


..ewhat are you saying? What did tiey find? 


COLONEL 
...eit's my fuckin’ weakness, Jack. 
They're....so small and cute I can't help 
myself, Jack. I can't help it when they're so 
small and cute, I just want to watch, I don't do 
anything, Jack. I've never touched one of them.... 


JACK 
Jesus Christ, Colonel. 


COLONEL 

You look at me like I'm an asshole, new. 
JACK 

EEs ——— don'tece. 
COLONEL 


I'm going to jail for a long time. 


JACK 
w- it's okay, Colonel. It's gonna te 
fine in the end....I promise.... 


COLONEL 
You premise me? 

JACK 
Yes. 

COLONEL 


Take it back, Jack. You can't help me. 
T'm done. I'm going to jail. I'm gonna 
go to jail for a long, long time. 

Take back your promise because there's 
nothing you can do for me now. I've done 
wrong and I'm going to jail. 


They hold a look for a moment. A few OFFICERS cceme and escort the 
Colonel away. Jack watches him leave. DOLLY IN CLOSZ ON JACK. 


CUT TO: 


ats 
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CAMERA HOLDS A LOW ANGLE, LOOKING UP AT JACX, KURT and ROCKY. ` 
They look into CAMERA. HOLD. T7 


JACX 
Well there we go. 


KURT LONGJOEN 
Yeah. 


ROCKY 
Let of stuff on there to learn. 


JACK 
That's it. 


KURT LONGJOEN 
No turning back now. 


JACK 
The future. 


l KURT LONGJOEN 
That's right. 


ROCKY 
The quality is, uh -- 


JACK 
It's not what we're used to. 


KURT LONGJOEN 
We can make it work, I think. 


ROCKY 
It's....potential... 


KURT LONGJOEN 
Yes. ° 


JACK 
You can't beat the price. 


KURT LONGJOEN 
No you can't. 


JACK 


This is the future and we can't deny 
it anymore because the past is too expensive. 


KORT LONGJOSN 
T'm scared. 


ROCXY 
Me tzo. 
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JACK 
It's gonna make us rich. 


KURT LONGJOEN 
Yep. 


ROCKY 
It's a rather pretty thing, isn't it? 


REVERSE ANGLE: A new VIDEO CAMERA is sitting on the table in front of 
them. This is the thing they've been discussing. ' 


KURT LONGJOEN i 
We can still tell good stories, Jack. 


JACK 2 
No. It's about jacking off now, Kurt. 
No more stories....that's over. 


INT. BOT TRAXX NIGHTCLUB - NIGET (Dec.82) 
BECKY looks into CAMERA; 


BECKY 
I do. 


JERCME looks into CAMERA; 


JEROME 
I do too. 


CU — BLACK AND WHITE SNAPSdAOT 
Becky and Jerome kissing. Jack as Best Man. Amber as Brides Maid. 


CAMERA | on the dance floor; Becky, d dressed in a WHITE BRIDAL DRESS and 
Jerome, dressed in a TUXEDO. Reed is dancing with them. 


BECKY 
They made Jercme regional manager 
of the new "Pep Boys,“ they're building 
in Bakers? field. We're gonna move there. 


Buy a house. 


REED 
That's great, guys. That's so great. 


JEROME 
It's gonna be a great opportunity to run 
the store my way. Y'know. Get those guys 
off my back and run the store my way. 


— 


CAMERA moves over to a table, where JESSIE ST. VINCENT and BUCK 
are sitting. He's wearing a Rick James look. 


BUCX 
I like sunsets too...but... 


JESSIE ST. VINCENT 
Sunrises are better. 


BUCK 
Exactly. 


JESSIE ST. VINCENT 
I thought I was the enly one who thought that. 


BUCK 
I think that. 


JESSIE ST. VINCENT 
I never thought we'd have so much in 


ccmmon, Buck. 


BUCK 
I know...I know. Can you believe it? 
Have you ever heard my stereo system? 


JESSIE ST. VINCENT 
No. 


3CCxX 
Y'know I'm thinking of opening my cwn 
bussiness — 


JESSTE ST. VINCENT 
Really? 


BUCK 
It's my dream. Hi-Fi Stereo Equipment 
at a discount price — it's called, 
"Buck's Super Stereo World." 


JZSSIE ST. VINCENT 
That's a great idea. 


ANGLE, JACK'S TABL<. 
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Maurice and Jack are eating his clams on the half shell. Johany Dee 


is sitting quietly nearby. Dirk is doing coke w/Amber. 


JACK 
Maurice, hew long have I known you? 


MAURICE 
Shit, Jack...almest ten years. 
JACK 
Ecw long ycu been askin’ me that question? 


MAURICE | 
Shit...ZI've been askin' you: Ten Years. 
SACK 
You wanna be in a movie? 


MAURICE 
Puck you, Jackie-Jack, you kiddn' me? 


JACK 
I'm not kiddn' you, Maurice. 


MAURICE 
Oh my god, Jack...I love you. 


JACK 
Love me later...you wanna do this or not? 


MAURICE 
Hell yes, Jack. And I won't disappoint 
you, baby. You'll see...you'll see me 
in action. Ob, man, oh, man, oh man! 


AMBER 
Congratulations, Maurice. 


MAURICE 
Thank you, Amber. 


JACK 
You'll do a scene with Jessie, how's that? 


MAURICE 
Oh, Jack. It would be the best. The best! 
JACK 
Alright. 
ss JOHNNY DOE 


Make sure you jack off at least ten times 
the day before, Maurice or you'll end up 
coming before you get it in.... 


MADRICS 
Oh, yeah. Iwill. I will. 


DIRK 
You giving advice new, Johnny Doe? 


JOBNNY DOE 
I was just saying — 


DIRK 
-— Yeah, yeah, yeah. 


JACX 
C'mon Disk, take it easy. 
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DIRK 
What? Jack? What did you say? = 


JACK 
You heard me, Dirk. Just relax. 


DIRK 
Yeah....vou relax. 


Dirk stands up from the table and heads for the dance floor -- 
Continue a bit with party stuff/etc. Jack has his dance w/Becky. 


CUT TO: 


EXT. JACK'S POOL AREA - DAY (Jan.83) 112 


CAMERA begins with Kurt and Rocky standing nearby the VIDEO CAMERA. 
Reed is watching them try and figure it out. 


Jack is waiting patiently, working on a crossword puzzle. 
Johnny Dee is swimming in the pool. 


Rollergirl moves past and CAMERA follows her into — 
CUT To: 


INT. JACK'S HOUSE - DAY - THAT MOMENT 113 





Dirk is dressed in Speedos and a headband for the scene and laying cut 
seme coke on the table. Rollergirl arrives, they all do scme -- 

The television in the b.g., is tuned to MTV which is playing 

"Video Killed The Radio Star." 


ROLLERGIRL 
This stuff burns. 


-DIRS 
It's crystal. 


ROLLERGIRAE 
That's why. Shit, why didn't you 
tell me — you don't need to co that mci — 
You only have to do bumps with crystal. 


DIRX 
Yeah, well...mind your own business 
or get your own or whatever — 


ROLLERGIRL 
You don't have to be mean about it -- 


Rollergirl skates off. Dirk locks cut the windcew, sees Johany Dee 
swimming, CAMERA DOLLIZS IN A LITTLE (30fps) CN DIRX. 


CUT To: 


INT. BEDROOM - THAT MOMENT 114 


Maurice is sitting on the edge of the bed, shaking and sweating. 
Rollergirl enters and moves to a closet. 


MAURICE 
Hey..-Rollergirl...hey. 

ROLLERGIRL 
What's wrong? 

MAURICE 
Where? 
| | ROLLERGIRI 
With you? 

MAURICE 
Me?-Nothing-Why? 

ROLLERGIRLG 
You look like a wreck. 

MAURICE 


Shit no, I'm cool as a cucumber. 


Rollergisl takes off her clothes and gets into her BIKINI. 


MAURICE 
Rollergirl? 

ROLLERGIRL 
What? 

MAURICE 
My dick is really small. 

| ROLLERGIRL 

What? 

MAURICE 
My dick...it's small. 

ROLLERGIRE 
Eow small? 

MAURICE 
Really small. 

ROLLERGIRL 
well, e euh. e «802 

MAURICS 


So I can't do this. 


ROLLZRGIAL 
Can you get a boner? 
MAURICE 
I don't think 850. 
ROLLERGIRL 
Well... 
MAURICE 
Please. Can you help me? 
ROLLERGIRL 
How? 
MAURICE 
I dunno. 
ROLLZRGIRL 


If you've got a small cick, 
there's really nothing I can do, Maurice. 


MAURICE 
eo > right. eo @ right. so o 


ROLLERGIRL 
Just go for it, man. 


MAURICE 
What do you mean? 


ROLLERGIRL 
Just go for it...who cares if you've got 
a small dick. It's how you use it, right? 
You can get a boner, I bet. I know you can. 


. -- MAURICE 
I guess. 
RCLLERGIRG 
Be a man about it. 
MAURICE 


Right. Right. I have to be a man about it. 

I have to do this...I have to show my brothers 
in Puerto Rico the lifestyle that I'm living. 
I can do it...I can do it. 


ROLLZRGIRL 
You'll do fine. 


MAURICE 
Right. 

RCLLERGIRE 
C'men. 
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bê 
p- 
Or 


MAURICE l 
No...no..-I wanna stay here for a bit -- 


ROLLERGIRL 
Okay...-I‘ll be out there. 


She exits. HOLD with Maurice a mement. 


EXT. JACK'S HOUSE/POOL AREA - DAY - MOMENTS LATER 115 


Dirk approaches Jack, makes reference to Johnny Dee. 


DIRK 
I didn’t think we allowed visitors 
on the set, Jack. 


JACK 
we owhat...? 


DIRK 
I can't work with this kid here. 


JACK 
Be's wita me. 


DIRK 
Can ycu ask him to leave, he's bothering me. 


JACK 
He's not bothering you. 


Dirk holds a moment. CAMERA follows him back in the house. 
He paces, looks around, rubs his crotch a little. Rollergirl 
Skates past, says nothing. CAMERA follows Dirk down the hall -- 


CUT TO: 





Dirk closes the door, looks in the mirror; 


DIRK 
.. yeah, yeah, yeah.. -ready...I'm ready. 


Dirk does seme quick KARATE moves, then turns his BACK TO THE CAMERA. 
Ee unzips his pants, looks down at his cock. His bedy starts to move 
a little, slewly at first then faster and faster as he tries to 


masturbate. 


DIRX 
C'men...c'mon...c'men....I'M a star. 
I'm a star, I'm a rock and roll star. 
And My Cock Can Get Hard. 
C'mon...C'mon...c'mon....I'm a star. 
I'ma star, I'ma starz, I'm a star. 


a 
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The DOOR to the Bathroom is SUDDENLY OPENED by Scotty J. who catches 
Dirk in the mirror with his pants dcwn, speaking to himself; -- 


DIRK 
-~-what the fuck—— 


Scotty exits quickly. Dirk pulls up his pants and exits — 
CUT TO: 


XT. JACK'S HOUSE/POOL AREA - DAY - MOMENTS 117 


Jack is still sitting in the same spect. Johnny Doe is drying off. 
Dirk comes charging out — 


DIRK 
I'm ready to shoot. 


JACK 
We need twenty minutes. 


DIRK 
No. I'm reacy now. It's gotta be nocw. 


JACK 
Twenty minutes. 


DIRK 
Puck it. Hey, No, Hey. Jack. 
I'm ready now...my cock is ready new. 
I'm ready to fuck...let's go new. 


JACK 
Yeah, well...NO. Get me? You wanna 


start something here, Dirk? 


DIRK 

I wanna start fucking...who is it gonna be? 
JACK 

What? 
DIRK 


Who do you want to fuck, me or him? 


Dirk points at Johnny Doe. 


JOENNY DOE 
Me...what? 

DIRK 
Shut up. 

JOHNNY DOZ 


I didn't do anything to yeu. 


- 


. 
=> 


JOHNNY DOE 
HEY, MAN, DON'T. 


DIRK 
SsaUT-UP ° SHUT-UP + 


JACK 
Dirk, you need to settle cown. 
Go inside, have a drink and 
mellow this off...you understand? 


DIRK 

I'm ready to shoot. 
JACK 

Well I'm not. 
DIRK 

I'm not gonna tell you again, Jack: 
JACK 

-— Get outta here. 
DIRK 

o What. es ? 

JACK 

Get off my set, get outta my house. 
DIRK 

@ o . YOU.» td] wnat? 
JACK 

Leave. 
DIRK 

No. 
JACK 


You don't want to do this — 
the state you're in, Dirx. 


DIRX 
Whatta you mean, state? State? 
State of California? Yeah, I'm in 
the state of California. 


JACK 
Sesus Christ. 


DIRS 
What are you, Jack, Jack, hey -—- 
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Dirk MAKZS A QUICK KARATE-TYPE MOVE TOWARDS JOHNNY DOE, WHO FLINCHES, 
BUT QUICXLY GZTS INTO A KARATE-STANCE OF HIS OWN. 


Jack starts 


— 


JACK , 
You're high and you need to sleep it off. 
You've been up for two days. an 
DIRK 


I haven't been up for two days. 
JACX 

Whatever. You're high and you need 

to ccome down. Sleep it off, Dirk. 
DIRK 

YOU DON'T TELL ME ANYTHING. 


JACK 
Get the fuck outta here. 


DIRK 

YOU'RE NOT THE BOSS OF ME. 
JVACX 

Yes I am. 
DIRX 

ARE YOU TSE KING? EUH? 
JACK 


Jesus Christ. MOVE. GET OUT. GO. 
to prod Dirk a little with a slight PUSE. 


DIRK 
DON'T YOU FUCKIN TOUCH ME, MAN. 


Jack SLAPS Dirk across the face. BOLD. Dirk is shocked. 
Everyone has stopped what they're doing by now and is watching 


nervously. 


Amber comes over. 


l AMBER 
Dirk, heney, why don't we go for a walk-- 


DIRK 
YOU SHUT UP, TOO. YOU'RE NOT THE MOTEER 
OF ME OR MY BOSS. YOU'RE NOT MY MOTHER. 


AMBER 
Dirk, please, honey. 


JACK 
Reed =- 


Reed comes over to the fight. 


JACI ; 
Take hin home, Reed. I don't need this, 
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DIRX 
No. No. I wanna.shoot the scene. ao 
I'm ready to shoot the scene. I'm fine. 

JACK 
I don't want you here. 

DIRK 


Look...it's over...alright. 
I’m done...new I'm ready to shoot. 
I’m calm, my cock is cool and ready. 


REZD 
Why don't we go home, Dirk? 


DIRK 
I'm the one with the cock, I'm the 
one with the big fucking cock, so let's go -- 


JACK 
You listen to me now, kid =- 


DIRX 
DON'T CALL ME A KID. I'LL FUCK YOU UP. 
YOU WANNA SEE ME KICK SOME ASS. YOU WANNA 
FUCK WITH ME, I KNOW KARATE. SO C'MON. 


REED 
Dirk, let's be cool, let's -- 


DIRK . 
I'm the biggest star here -— THAT'S 
THE WAY IT IS: I WANNA FUCK. AND 
IT’S MY BIG DICK, SO EVERYBODY GET READY. 


JACK 
Nct anymore. 
DIRX : 
WEAT? What “not anymcre?” 
JACX 
Your dick. 
DIRX 


WHAT, WEAT? SAY IT. 


JACK 
I've seen you push thirteen inches, you'd be 
lucky if you could manage six today -- all the 
coke you got in you. You're not ready to fuck, 
your dick's nct getting hard today, kid. 


DIRK 
DON'T YOU TALK ASCUT ME LIX THAT, SACZ. 
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JACX 
right: You're fired. Okay? 
You understand? “fou're tired. a 


Get outta here now. NOW. 


DIRK 
WHAT? WHAT IS THAT? WHAT IS THAT? 


JACK 
Just leave, Dirk. Leave RIGHT NOW. 


DIRK 
My cock is READY. YOU WANNA SEE? 
HUH? YOU WANNA SEE MY BIG FUCKIN’ COCK? 


Suddenly, blood begins to r violently from his nose. He cups 
his hand over his nose, hides his embarrassment; 


DIRK 
FUCK THIS, FUCK THIS, FUCK YOU. 
PUCK ALL OF YOU. YOU'RE NOT MY BOSSES. 


NO ONE IS THE KING OF ME. 


Dirk runs away gets behind the wheel of his Corvette and tears off, 
bleeding all the way — 


Reed, Jack, Scotty, z, Johnny Doe and the rest of the crew 
watch him go. 


FADE OUT. 


INT. DIRK'S HOUSE - NIGET TER) 118 


Dirk is lying in bed watching television. Blood has crusted 
around his nose and he's got used tissues everywhere. 


ON THE TELEVISION. _. 
it's tuned to MTV, playing Rick Springfield, “Jessie's Girl.” 


CAMERA DOLLIZS IN ON DIRK. 
he starts to hum a little song to himselr. 


CUT TO: 
INT. RECORDING STUDIO - Y (Mar. 83) Sequence "D" 119 


Dirk stands in front of a microphone wearing head phones. There's a 
small STUDIO BAND of losers playing the song. The ENGINEER in the 


booth speaks; 


ENGINEER 
Okay...Dirk you ready? 


DIRX 
I was born reacy, man. 


ae 


ENGINEER 
F Okay...Dirk Diggler Demo Tape, . l 
"you Got The Touch,” Take seven.... — 


The BAND kicks in and Dirk begins to sing his song. It's a cross 
between Kenny Loggins/Survivor and any "Rocky" anthem. 


DIRK 
you GOT THE TOUCH...YOU GOT THE POWER. 
YEEEEAAAHBHH. AFTER ALL IS SAID AND DONE, 
YOU NEVER WALK, YOU NEVER RUN, YOU'RE A WINNER. 
CUT TO: 


120 INT. RECORDING BOOTH = LATER 120 


Dirk, Reed and the Engineer are mixing. The song PLAYS. 


DIRK 
Is the bass taking away from the vocals? 


ENGINEER 
Well...a little...but not really tco much. 


DIRK 
Let's take down the bass and let's take 
up the vocals. 


eo 121 INT. RECORDING STUDIO - LATER 121 





Dirk is singing. Reed is playing guitar on a BALLAD called, 
"FEEL TSE HEAT." CAMERA DOLLIES IN ON TS=M. 


DIRK 
THE HEAT WILL ROCK YOU 
THE HEAT WILL ROLL YOU 
BABY DON'T YOU KNOW 
MY HEAT WILL MOVE YOU IN YOUR SOUL 
C'MON, C'MON, C'MON 
LOVE ME TODAY, LOVE ME TOMORRCW 
ALL DAY, ALL NIGHT, YOU FEEL TEE HEAT 


REED 
FEEL, FEEL, FEEL 


DIRK 
MY HEAT. 
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INT. RECO - CO 122 


Dirk, Reed and the Engineer. Scotty and Tedd are sitting — 
making phone calls, eating the free food, etc. 


ENGINEER 
So...what do you think? 


DIRX 
Well I think that...maybe we could 
speed it up a little -- it's — 


ENGINEER 
It's a ballad. I thought that — 


DIRK 
We'll just speed it up a couple octaves. 
...cause that might make it cooler, 
people like it when slow songs...y' know... 
when they're a little fast....it's cooler. 


CUT TO: 


INT. JACK'S LIVING ROOM =- DAY 123 





Jack is directing a scene with an AMATEUR PORN ACTRESS and JOENNY DOE. 
They're on the couch in Jack's living room. Johnny Dee has adopted 
more of a celebrity attitude. 7 


AMATEUR 
Is he gonna fuck me in the ass? 


JACK 
Is that what you want? 


It would be nice. 


JACK 
Johnny: Puck her in the ass. 


JOENNY DOE 
Leck and Load, Jack. 


He takes a seat behind the VIDEO CAMERA and says; 


JACK 
Alright, friends; let's get it over with. 


DISSOLVE TO: 


EXT. BAXERSTISLD HOUSE - NIGET 124 





Establishing shot of a small little house with a white picket fence. 
From the house we hear the sounds of SCREAMING AND VIOLENCE. 
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(am 125 INT. 


Becky is cr 


126 


cuched in the corner of the kitchen. 
above her, dressed in his Pep Boys uniform. 


on his lap, sitting patiently. 
him, holding his hand. 
BANK WORKER. CAMERA DOLLIES IN. 


FIZLD HOUSE - NIGHT - T MO 


JEROME 
YOU FUCXIN' WHORE, YOU'RE A FUCKIN’ WHORE. 


BECKY 
Please, Jerome, don't -- 
JEROME 
You probably liked those big cocks, huh? > 
BECKY 
Don’t — 
JEROME l 
I'll tell you about a big cock -- yeah, 
you want my cock to be bigger, don't you? 


BECKY 
No, baby, please, please -- 


Jercme SMACKS Becky in the face -- 


DISSOLVE TC: 


INT. VALLEY BANK ~ DAY 


BANK WORKER 
Mr. Swope? 
BOCK 
Yeah, that's me. Hello. 
BANK WORKER 
You have a copy of your loan application? 
BUCS 
Yes I do. 
BANK WORKER 


Gocd. You wanna follicw me? 


Jessia gives Buck a "geed luck” sign and he walks off. 


Buck is dressed like a regular joe in a suit, holding a briefcase 
Jessie St. Vincent is sitting with 
He's approached by a middle aged white male 


CUT TO: 
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Jerome is standing 
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Ld f 0 
CAMERA DOLLIES IN ON Rollergirl and Amber. They're playing — 
backgammon and talking on Amber's bed, doing coke and smoking cigs. 


AMBER 
I was gonna take a pottery class at 
Everywoman's Village — 


ROLLERGIRL 
Oh, oh. I wanna do that. 


AMBER 
we'll do it, then. It’s Monday, 
Wednesday, Friday at three. 


ROLLERGIRL 
Do you think I should -- I was thinking something? 
AMBER 
What? . 
ROLLERGIRL 


I was gonna see about taking the GED. 
Do you know what that is? 


AMBER 
For High School, to graduate? 


ROLLERGIRL 
Yeah. It's like -- so I can get ny 
diploma -- ‘cause I feel bad that I 
never did it. I think you were right. 
I think you right — 


AMBER 
You should do it. That would be great 
for you -— you know -- cause if you 
wanted, Rollergirl, you could do anything. 


amber turns her head to scmething OC. 


AMBER'S POV: Jack is directing another scene in the living rocm 
between TWO YOUNG PORN ACTRESSES with fake breasts who we have never 


seen before. 
Amber motions to Rollergirl, who gets up and SLAMS THE DOOR. 
CUT TO: 
INT. DIRK'S ECUSZ - DAY (2x) | 129 


Dirk, Reed and Scotty J. are sitting arcund. Todd enters holding 
an envelope. DOLLY IN SUPER-QUICK. : 


TODD 
I'm Back. 
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DIRK 
Perfect timing. 


== z 
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They move to a table and anxiously set out scme coke. 
CUT TO: 


NT. HOT TRAXX NIGHTCLUB = Gat 


CAMERA DOLLIZS IN ON MAURICE. The club is closed and empty. 
Maurice sits at the bar, writing a letter. An envelope and a 
videotape are placed nearby. Following is SUB-TITLED; 


MAURICE (VO) | | 
Dear brothers: Here's an example 
of me with women in Los Angeles. 
I sleep with women here all the time... 


INT. APARTMENT BLDG./PUERTO RICO ~- DAY 


Maurice's two BROTHERS rip open the envelope, read the letter 
and slip the tape into their VCR that's wired to a crappy black 
and white television. CAMERA DOLLIES IN ON THE BRCTEERS. 


BROTHER #1 
{in Spanish, sub-titled) 
Oh my God -- 


BROTHER #2 
(in Spanish, sub-titled) 
=- it's g0...80...it looks like a peanut. 


INT. VALLEY BANK - DAY - CONTINUED 
CAMERA DOLLIES IN ON BUCK. He's speaking to the BANZ WORKER. 


BOCK 
That's what Buck's Super Stereo World 
is all about -- the customer. People wanna 
know what they're getting into technically 
and I have the specific technical hi-fi 
background to answer any technical question 
that scmeone might have -- I've been into 
sound equipment for long enough to know what 
a guy wants when he walks right in the door -- 
and that's the personel touch that Buck's Super 
Stereo World is gonna have — 
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129 
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133 


A. 


ous R! - NIGHT ~ C 


Amber and Rollergirl are sitting in front of a pile of coke that's 
laid out on top of a big book.... 


AMBER 
I miss my two sons — my little Andrew 
and Dirk — I miss them beth so mich. 


I always felt like Dirk was my baby, my new baby. 
Don't you miss, Dirk? 


ROLLERGIAL 
Yeah. 


AMBER 
He's so fucking talented. The bastard. 
I love him, Rollergirl, I mean; I really 
love the little jerk. 


ROLLERGIRL 
I love you, Mom. I want you to to be 
my mother, Amber. Are you my Mom? 
I'll ask you if you're my mother and 
you say, "yes." OK? -- Are you my mother -- ? 


AMBER 
Yes, honey. Yes. 


They cry and hug and laugh and do more coke, smoke more cigs, etc. 


CUT TO: 


INT. RECORDING STUDIO — DAY 





CAMERA DOLLIES IN QUICK. Dirk and Reed are violently haggling 
in an office of the Recording Studio with the MANAGER. z 


DIRK 
C'mon, man, c'mon, c'men, alright -- 


MANAGER 
I can't let you take the tapes until 
the bill is paid in full. 


DIRX 
That makes a lot of sense. 


RZED 
Wait, wait, wait. How can he pay 
the price of the demo if he can't 
take the demo tapes to a record company? 


MANAGER | 
That's nct my problem. My job is tə 
collect payment before we hand cver the tapes. 
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REED 
You can't get a record contract if . 
the record compañy can't hear what you've got. -- 


DIRK 
OK: Wait a minute ~ have you heard my tape? 
Buh? Have you even heard it? I'm gaurantsed 
to get a record deal because my stuff is so good. 


Once that happens, I'll pay you -- 


MANAGER 
It's net gonna happen. This is a Catch-22, 
I understand. You're saying this thing 
and I get it but I just won't let it happen. 


DIRK 
A catch-what? 


CUT TO: 


134 INT. JACK'S HOUSE/AMBER'S ROOM - NIGET - CONTINUED 134 





Amber and Rollergizl, pacing around the rocm, talking, crying, etc. 


AMZER 
I don't wanna do this anymore, honey. 
I can't. I just can’t. 


ROLLERGIRIE 
What? 


AMBER 
Have fun now, let's keep going and going 
anc going tonight -- because it's aver. 
There's too many things — 


- ++ ROLLERGIRL 
Oxay. Okay. 
AMBER 
Let's go walk. 
ROLLERGIRG 


I don't wanna leave the rocon. 


AMBER 
Me either. ORHHHEHEHA. I love you, honey. 


ROLLERGIRL 
I love’‘you, Mem. 


They laugh and laugh and laugh and smoke, talk, walk. 
DISSOLVE TO: 
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CAMERA DOLLIES IN ON Jessie St. Vincent, who sits watching 
Buck as he finishes up with the Bank Worker. He approaches; 


JESSIE ST. VINCENT 
Tell me, honey — 


BUCK 
We'll try scmewhere else. 


DISSOLVE TO: 


NT. HORNER PRODU ONS - VAN NUYS - DAY 136 


CAMERA (STEADICAM) follows Jack around his new OFFICES. Posters 
of his films with Johnny Doe, Amber, Rollergirl, Buck and scme 
other's we've never seen cover the walls. 


A WAREHOUSE area is shipping cut boxes of VES VIDEOCASSETTE'S. 
CAMERA breezes past an EDITING ROOM where Kurt Longjohn and Rocky are 
sitting in front of two 3/4 machines, cutting a new Jack Horner film 
with Johnny Doe doing some Karate-moves reminiscent of Dirk Diggler. 


Jack continues walking into the RECEPTION AREA where TWO: UNIFORMED 
POLICE OFFICERS are standing. 


OFFICER 
Jack Horner? 


JACK 
Yeah, what is it? 
OFFICER 
There was an accident last night — 
CUT TO: 
INT. DIRK'S APARTMENT - ANOTHER DAY | 137 





Dirk is in his bedroem. CAMERA ZOOMS/DOLLIES in SUPER QUICX 
on him doing a line of coke. Reed comes into the rocm, quick; 


REED 
Oh, fuck, Dirk. 

DIRK 
what? 

RESD 


You knew that kid Johnny Dee? 


DIRX 
NG. 
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RZED 
Y'know, the kid from ~- 

DIRK i 
What about him? 

REED 


He died. He got in a car accident. 


Couple nights ago...and he died. 
He like, went through the windshield 
or semething. Puckin' shit. Dead. 


DIRK 
For real? . 


REED 
Yeah. He's dead. Can you believe that? 


DIRK 
That's gotta hurt, goin through a windsheild. 


It's tough luck. 


Dirk dees another line of coke. The PHONE RINGS and Dirk answers. 
DOLLY/ZCOM IN QUICK. 


DIRK 
Hello? Becky? Becky-what? What? 


SPLIT SCREEN; 
MENT 138 





Becky is lecked in her bedroem on the phone with Dirk. 
OC outside the bedrocm, we can hear Jerome YELLING and SCREAMING. 


BECKY 
I think Jerome is gonna kill me, Dirk. 
Please. Please come and help me. 


DIRK 
Well...where are you, = dcn's knew 
where you are — 


BECKY 
I need you to save me, Dirk — 
if he catches me on the phone, I'm dead. 


DIRK 
Tell me where you are. 


BECKY 
-- okay...okay...O08 SHIT. He's 
coming in — okay =- okay -- meet 
me at Denny's in Bakersfield — 
on Colfax Bivd. Please hurry. 
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DIRX 


Okay. I'm comin' right now, right now. 
I'm comin right now to kick scme ass, Becky. -- 


SPLIT SCREEN/CAMERA stays with Becky as she hangs up the phone. 
The DOOR to the BEDROOM IS SMASHED OPEN by Jerome — he GRABS her 
by the hair of her head and throws her across the rocm and into 


the KITCHEN. 


BECKY 
Please don't do anything to me, Jercme. 
Please. Please. I ask. 


JEROME 
Think your Miss Puckin Movie Star with 
a dick in your mouth? Huh? You're gonna 
tell me —- tell it to me or I'm gonna break 


your fuckin’ jaw. 


BECKY 
I don't knew what you want me -- 


JEROME 
-- I want you to tell me that you liked 
getting fucked by those men in those movies. 
I want you to tell me that you loved getting 
shit in your face — YOU FUCKIN SAY IT, CUNT. 


BECKY 
weet Liked it... 


JEROME 
Do you like big dicks? 


BECKY 
I don't know what you want me to — 
SAY IT. 

SeCryY 
Yes. 


Jerome LZANS DOWN AND PUNCHES BECKY IN THE FACS. HOLD. 


He catches his breath and walks out of the kitchen. 


Becky, crouched into a corner, bleeding from her nose and mouth 


reaches for 


a large FRYING PAN on the floor -- 
CUT TO: 
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143 


n : } = = 139 
Dirk grabs his keys and his jacket and heads for tne door... en 
REED 
Where you goin’? 
DIRK 
Gotta go kick some ass, man. 
He stops a moment and heads back into his bedrcoem..:.grabs his 
coke in a newspaper fold and makes a dash for the door — 
. CUT TO: 
EXT. DIRK'S HOUSE - DAY - THAT MOMENT 140 
Dirk exits and gets in his car QUICK. DOLLY/ZCOM IN FAST. 
CUT TO: 
INT. BECKY'S HOUSE - DAY ~ CONTINUED 141 
CAMERA DOLLIZS in front of Jerome as he walks out of the kitchen. 
In the b.g., Becky appears with the frying van in her hand... 
She SMASHZS THE FRYING PAN ACROSS THE BACK OF JEROME'S SKULL. 
Be falls...she STANDS OVER EIM, STRIXING HIM AGAIN AND AGAIN. 
BECKY 
DON'T -— YOU - EVER - TOUCH ~ ME. 
She runs cut the door -- 
CUT TO: 
EXT. BAKERSFIELD HOUSE — EVENING = THAT MOMENT 142 
Becky runs from the house and off down tne street. HOLD. 
CUT TO: 
INT. DIRK'S CORVETTE - MOVING ~ MOMENTS LATER 143 


Dirk is driving quickly through Laurel Canyon and trying to 

do a few things; 1) He's trying to light a cigarette with matches, 
2) he's trying to find a cassette tape to play and 3) he's trying 
to brush his hair in the rearview mirror.... 


CU. DIRK : 
she cigarette falls from his mouth and he leans down, CUT OF FRAME 


to pick it up.....the car starts drifting towards a TELEPHONE POLE 
that is fifteen yards ahead....Dirk gets the cigarette, ccmes 
up INTO FRAME, looks ahead and blinks; 


Dirk's Corvette SLAMS INTO THE TELZPHONe FOLZ. 


4s 


124 


CAMERA DOLLIES IN ON DIRK, BEHIND THE WHEEL. He shaxes his head, 
. looks around in a daze. <A PEDESTRIAN runs over; 
ails = 
eo PEDESTRIAN 
| You alright, pal? 


-E 


DIRX 
My fuckin’ car, my Car. ...ny Corvette. 
PEDESTRIAN 


Holy shit, you slammed right into this -- 
Dirk puts the car in reverse and backs away. 


PEDESTRIAN 
I don't think you should drive the car. 


DIRK 
Fuck you. 


Dirk drives off with the front of the Corvette SHREDDING along 
the pavement. 


CUT TO: 
144 INT. BAXERSFIELD DENNY'S — NIGHT (LATER 144 


Becky is sitting at the counter. A few seats cver from her is an 
older man, MR. BROWN (late 60s) He wears an old Grey suit, 


a MR. BROWN 
Are you alright, ma'am? 
BECKY 
i what? 
MR. BROWN 


Are you going to be alright? 

You geem....you've been sitting there. 
Awhile now. And I want to mew if 
you're going to be alright. 


BOLD. Becky looks down. 


MR. BROWN 
Do you want to order scmething? A bowl of soup? 


BECKY 
My friend was supposed to come 
here and get me, but he hasn't come. 


MR. BROWN 
Yes. Well why don't you let me buy you 
seme scup while you wait for your friend? 


— BECKY 
| No. No. I'm not bursy. 
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Mr. BROWN 
Please. Please. I want to help you. oS. 
This is not...this is something...you see, 
an act of kindess, I'm trying to do 
scmething good....to help you...for no 
other reason....cther than....just to help. 


Mr. Brown reaches into his pocket, takes out a ei and 
places it on the counter in front of Becky. 


MR. BROWN 
Why don't you try calling your friend? 


BEAT. Becky looks at the quarter. CAMERA HOLDS ON QUARTER. 


MR. BROWN (OC) 
Use the quarter, young lady. 


INT. DIRK'S GARAGE — NIGZT 


Dirk rants and raves, verging on tears, circling the car. 
Scotty, Reed and Todd are now home and looking at the damage; 


REED 
Hew fast were you going? 


DIRK 
Fuck, I dunno. Ninety. 


SCOTTY J. 
Ninety miles an hour? 
DIRK 
Shit, yeah. I'm lucky I'm not dead. 


TODD 
This ig a lot of damage. 


REED 
At least it's driveable. 


DIRK 
It's not driveable, look at it. 


CC we hear the PEONE RINGING. Scotty moves to get it. 


DIRX 
Just let it ring, we gotta deal with this — 


CUT T9: 


125 


145 


126 





146 : 'S > = 146 
pm Becky is sitting in a booth across from the Mz. Brown. She's crying. 
BECKY 
I don't know where to go. I don't 
have anywhere to go, I can't get anywhere. 
MR. BROWN 
It's alright. It's alright, young lady. 
BECKY 
I'm so sorry to make you hear this. 
MR. BROWN 
I want to help you. 
BECKY 
No, I can't. 
MR. BROWN 
You need help. You need scmeplace to 
sleep and to wash. I want to help you. 
BECKY 
You're a nice man. 
MR. BROWN 
— Listen to me a moment, please. Please. 
Look up at me; I'm trying. I'm trying 
i to do things. Like I told you before. 
Let me help you. 
CUT TO: 
147 EXT. BAKERSFIELD RETIREMENT HOME ~ NIGET : 147 
Becky and Mr. Brown walk a path up to a small retirement 
heme on a small, suburban street. 
CUT TO: 
148 INT. RETIREMENT HOME - THAT MOMENT 148 





They enter, make a beeline for some stairs. A NURSE spots them; 
& 
Mr. Brown....you can't bring visitors 
in here...Mz. Brown -- 
Becky and Mr. Brown walk past the Nurse anc up the stairs. 


CUT tO: 


as 
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149 : 2 i - 149 
ø Mr. Brown sets Becky up in a chair near a window. He brings her a 
blanket and tucks her in like a child, ten climbs into his own bed. 
BECKY 
Thank you. 
MR. BROWN 


You'd do the same for me. 


CAMERA DOES A SLOW DOLLY IN ON BECKY as she falls asleep. 
CUT TO: 


150 NY. DIRK'S APARTMENT - NIGHT ~ LATER 150 


Dirk, Reed, Scotty and Todd sitting around. 


REED 
At least it still works, Dirk. 


DIRK 
You can't just drive a Corvette down 
the street looking like that, Reed. 
C'mon, man. Be reasonable. 


REED 
— How you gonna pay for it? 


DIRK 
=- I'll find a way to pay for ir. 
This is top priority, Reed: 
My car has got to get fixed. 


TODD 
It could be like two - three thousand 
dollars worth of damage, Dirk. 


DIRK 
So? 

TODD 
I dunno. 

DIRK 


We gotta get those fuckin’ demo tapes, too. 

I mean it...let's go kick that guys ass 

or something...if we could get those demo 
tapes, then we get the record deal, then 

the Vette gets fixed. You cannot drive 

a Crovette down the street looking like that, 
you just can't. 


Dirk takes a rolled up dcllar bill, leans OUT OF FRAME. 


i Znd_ Sequence "D" CUT To arACZ: 


151 


152 
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TITLE CARD: “Six Months Later” 


* 


CUT TO: 
- PARTY S S P CLUB - G $8 = (sep.83) 151 


An old, run down strip joint in North Hollywoed. The sign out front 
reads: DANCERS NIGHTLY — SHOW STARTS 7:00 — NO COVER CHARGE 
Tonight: Adult Film Star Dirk Diggler 
Plus Magic Show 


NT. STAGZ/ PARTY ys S p CLUB - NIG | 152 


Reed is on the stage in front of about twenty bored bussinessmen. 
He's wearing a spandex magician's outfit and doing tricks/performance 


art/dancing.... 
CUT TO: 


NT. BACKSTAGE DRESSING RCOM/STRIP CLUB ~ NIGET - THAT MOMENT 153 


Dirk is getting dressed in a COWBOY OUTFIT. Todd is there, 
dressed in a JAZZERCISE OUTFIT, applying make-up to his face. 


OC we hear polite applause for the end of Reed's shew. He appears; 


DIRK 
What's the crowd like out there? 


REED 
It's a little light... 


CUT TO: 


INT. STAGE/STRIP CLUS - NIGHT =- MOMENTS LATER 


NT. STAGE/STRIP CLUS - NIGHT - MOMENTS LATER 154 


A black guy in a cheap tuxedo, MUTRIX, takes the stace. 


MUTRIX 

That was the magic of Reed Rothchild. 
Mr. Reed Rothchild. C'mon, c'mon... 
let's have a little more than that -- 

(light applause) 
Alright, alright, good enough. Stop it. 
Shut up. OK: Ready for scme dancing? 
One of these fellas has been a regular 
for a while — the other's fresh ts 
Party Boys, but I think you'll recognize 
him from seme if his films — or maybe 
you won't — or maybe you'll just recegnize 
bis cock — who knows? Give it up for 
Dirk Diggler and Tedd Parker — 
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A HALL AND OATS/NENA/DURAN DURAN mix plays on the speakers in the 
nightclub and Tedd and Dirk make their entrance. They start DANCING 


and STRIPPING. 


ANGLE, TNO DRUNK MEN IN THE AUDIENCE 

they watch Dirk and start laughing to themselves. These two drunk 
men are — JERRY (Buck's boss from the stereo store) and RONNIE 
(Becky's old boy-friend) They begin to point and laugh. Dirk notices 


them but tries to ignore their comments. 


JERRY 
.. fuckin' donkey dick... 


RONNIE 
Jesus. That's the dumbest, biggest 
leoking dick I've ever seen. 


JERRY 
"Get the fork-lift, I gotta take a pee." 
Dirk dances over to them. In this mement, the three of them 
all recognize each other. 


DIRK 
Hey. Why don't you guys shut-up? 
I'm dancin’ here. 


RONNIE 
Fuck you, asshole =- hey == wait a minute -- 
I knew you. I kacw you =- you karate kicked 
me at Hot Traxx that time — 


Reed looks out from backstage. Todd sees the scene and comes over. 
Ronnie and Jerry are now up and ready in a fighting position. 


You get a problem, Donkey-Xong? 


DIRK 
Yeah, I do. Keep yer mouth shut 
when I'm dancin’. 


RONNIS 
FUCK YOU, KID. I'm gonna get scme 
pay-back -- YOU LITTLE PUCKER -- 


Ronnie jumps on stage and starts to fight with Dirk. Jerry 
goes for Reed and Todd. One thing leads to another and they're 
all on the stage, kicking, scratching and punching at each other. 


Bouncers and Mutrix break it up. Mutrix yells to Todd,Dirk,Reec:; 
MUTRIZ 


You three idiots get the fuck outta here. 
GZT OUT, GET THE FUCK CUT. YOU'RE FIRED. 


(= 155 


amber is sitting in a room with a long d 
fluorescent lights. A middle aged female JUDGE enters and greets her; 


They sit in silence. 


Y 


M =- < 


JUDGE l 
Hello. You must be Maggie? 


AMBER 
Yes. 


- 


JUDGE 

I'm Kathleen O'Malley. The judge. 
AMBER 

Yes. 


JUDGE 
You have a lawyer with you? 


AMBER 
No. I don't. I do net. 


LAWY=R 
Bello, Judge. 


You've been divorced for six years? 


AMBER 
Yes. Since 1977. 


JUDGE 
(to lawyer) 
and the agreement on the money settlement 
was taken care of? 


LAWYER 


JUDGE 
So. What we're talking about then 


is coming to an agreement on castody of Andrew. 


AMSER 
Yes. 


<< 


The Judge looks over a couple of files. 
Moments later, Amber's ex-husband, THOMAS (late 30s) steps in 
with his LAWYER. They all take seats. 


esk, a few chairs and 
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Intreduccsions happen, etc. BEAT. The Judge looks over scme files; 


131 


JUDGZ 
What was decided during the divorce? 


LAWYER 
Initially. Andrew went with his father, 
and visitation was given to his mother on — 
(looks at a paper) 
-— from Saturday Noon to Sunday at seven. 
With his mother entitled to bring Andrew 
+5 her home or any reascnable place. 


JUDGE 
{to Amber) 
Was that the understanding? 


AMBER 
Yes. 


JUDGE 
And why wasn't that visiting privilege honored? 


THOMAS 
well, it was for a time -- 


AMBER 
I only saw him twice. 


THOMAS 
It said, "reasonable place,” and I didn't 
think a house of drugs and prostitution 
and pornography was that. 


JUDGE 
I'm sorry, what is it that you -- 


THOMAS 
My ex-wife is involved in the pornography 
business -- I didn't think that environment 
was a safe place for my -son. 


AMBER 
This is not right. My son was never 
exposed to pornographic material or 
drugs or any of these things, my husband 
just assumed — 


THOMAS 
I saw it with my own eye. 


PAUSE. amber has no response. The Judge lcoks dcwn at the file. 


JUDGE 
id you register this as a complaint? 


THCHAS 
No — 


fa 


132 


LAWYER 
My client didn't officially register, 
but I think the circumstance called — 


for something immediate -- for the 
safety of the child. 


JUDGE 
How old is the boy now? 


THOMAS 

Be's twelve. 
AMBER 

He'll be thirteen next month. 
JUDGE 

Where do you live now? 
THOMAS 


We live in Long Beach. I have a job 

there and my new wife is heme with hin. 
(pause) 

You see, the problem is Judge, is that 

my ex-wife is a sick...she is a very sick 

person and she needs help. She deals in 

drugs and sex for a living -- 


AMBER 
T don't do drugs. 


LAWYER 
You're honor, she has been in and out 
of trouble with the law on quite a few 
occasions regarding this sort of thing. 


AMBER 
No. No.- Not anymore. 


CAMERA ROLDS ON AMBER. She watches the Judge. CC there's the 
Scunc of papers shuffling. 


JUDGE (CC) 

Have you ever been arrested? 
AMBER 

Yes. 
JUDGE (CC) 


When was the last time you were 
z~rested....what was the charge....? 


CAMERA COLLIES IN CLOSE ON AMBER. 
CIT TO: 
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Amber leans against a wall, czying her eyes out. BOLD. — 
CUT TO: 
TITLE CARD, OVER BLACK; “December 11, 1983" 
. LIMOUSINE - NIGHT - M ; 157 


CAMERA'S POV is a CAMCORDER operated by KURT LONGJOHN. JACK, dressed 
in a tuxedo, sits in the back of the limo with ROLLERGIRL, who's 


wearing a full-legnth fur coat, lingere underneath. 


JACK (into CAMERA) 
Okay, okay, okay. Welcome to the experiment. 
This is Jack Borner, coming to you from the 
inside of a limousine that at this moment 
is heading West down Ventura Blvd. I have 
with me -- a little princess in the world 
of adult film — the lovely Miss Rollergirl. 


ROLLERGIRL 
Hello, hello, howdy. 


JACK ` 

Are you ready to do what we're gonna do? 
ROLLERGIRL 

Ready, ready. Ready like Freddy. 


JACK 
We are On The Lookeut. That's what 
we'll call this -- On The Lookout. 
We're just gonna drive on dom Ventura, 
heading west, like I said — and see 
what-we find. Maybe we find some new, 
young stud who wants to take a shot 
and get hot and heavy with Rollergirl 
back here in the limo — and we'll capture 
it on video. This is a first, ladies and 
gentleman. A first in porn history. 
who knows what could happen....? 

(to Rollergir1) 
Maybe we come across some guy, maybe scme girl? 
See if they'd like to get soft and sticky? 


CUT TO: 


EXT. EL PUESLO MOTEL — NIGHT 158 





Establishing shot of a crap motel in Studio City. Dirk's DAMAGED 
CORVETTE is parked out front with a U-HALL connected. 


COT TO: 


sa 
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159 : O = 159 


Dirk, Reed, Todd and Scotty J. have moved into a small motel mg 


eo with two beds and a fold-out couch. Scotty is sitting on one i 
bed watching television dressed in bis UNION 76 GAS STATION UNIFORM. 


Dirk is getting dressed, Reed is trying to get his attention; 


DIRK 
Where the fuck is Todd? 
REED 
C'mon, Dirk, seriously — 
DIRK 
What? I dunno, okay? Okay. I don't know. 


REED 
We have to sell your car. 


DIRK 
I will not do it, Reed. 


REED 
What else is there to do, Dirx? 
Huh? We have nothing left. 


DIRK 
I worked way to fucking hard for 
— that car...what am I supposed to do...? 


REED 
It solves all our problems. 
DIRK 


I will not sell my Corvette: Simple as that. 
Where the fuck is Todd? Where are my jeans? 


SCOTTY 
What are you looking for? 


DIRK 
My jeans — 


SCOTTY 
The cool ones with the thing? 


DIRX 
All my jeans are cool, Scotty. 


SCOTTY 
Sorry. 


Tcdd enters and holds up an ENVELOPE. 


í TODD 
- Gee it. 
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E DIRX 
a Sweet. Perfect timing. I'm taking — 
mine to go — 


Todd and Dirk move to a table and divide up seme of the coke. 
Reed stands in the b.g. Dirk place his stuff up in a newspaper 
fold and takes it to go. 


REED 
Dirk, please -~ we gotta deal with 


this money situation. 


DIRK 
Yeah, yeah, yeah. 


SCOTTY 
Where are you goin’ Dirk? 


DIRK 
Goin' out. 


Dirk notices that Todd is wearing the JEANS he was looking for. 


DIRK 
What the fuck is that? 
TODD 
co What? 
| DIRK 


These are my jeans, Todd. I've 
been looking for those. 


TODD 
You said I could borrow then. 


DIRK 
I never said that. 
TODD 
I thought you did. 
SCOTTY 
Can I ccome with you, Dirk? 
DIRK 
Don't get any shit on my jeans, Todd, 
Seriously. 
TODD 
I won't. 
SCOTTY J. 


Dirk -- Can I go with you? 


Oo 


Dirk is out the decor. 


ifr 160 


CUT TO: 


Q =- - G =- 


hem a 


The limo is pulled over and Jack is speaking through the window 
to some YOUNG COLLZGZ STUDENT, wearing & Backpack. (This kid 
is one of the boys who was making sexual gestures to Rollergirl 
earlier in the movie.) 


JACK 
What do you say? 


COLLEGZ XID 
I dunno ~- you mean it? 


JACK 
Anything you wanna do — you do it. 
Do you see this young lady here? 


COLLEGE KID 
Yeah. 

JACK 
Yeu like what you see? 

COLLEGE KID 
Sure. 

JACK 


Then get in here and do what you want. 


The College Kid gets in the car, sits next to Rollergirl, who neds 
hello. She may or may not recoginize him. Jack gets in the seat 
cocosite (behind the CAMERA.) 


JACK 
You a student? 


COLLEGE KID 
Un. e eUn. o. yeah. 


JACX 
Oh, great. Where do ycu go to school? 


COLLEGE KID 
Um...uh...do I have to say? 


JACK 
No, no. Anyway. How'd ycu like to go round 
with Rollergirl, have you seen her film work? 
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COLLEGZ KID 
..-yeah...yeah I have. l 
(to Rollegirl) , 
we watch your films in my frat house. = 
I go to CSUN. The fuckin' guys are never 


gonna believe this — 


JACK 
Alright...fantastic cool... 


COLLEGE KID 
t think we met once before, actually. 


ROLLZRGIRL 
Really? 


EXT. STUDIO CITY/ALLEY-WAY - NIGHT (LATER) 161 


Dirk is standing in an alley-way- It starts to RAIN a little -- 
ACROSS A WALL, CATCHING A GLIMPSE OF DIRK. 


EEADLIGaTS FLOAT 
to Dirk. A FIGURE 


A small Toyota drives up and stops next 
inside the car speaks}; 


FIGURE 
aello. 

DIRI 
zey. 

FIGURE 


Are you waiting for scmecne? 


DIRK 
...yeah. I'm waiting for someone. 
I'm not sure if they're gonna show up though. 


FIGURE 
You wanne wait in the car? It's vaiaing. 


DIRK 
Alright. 


Dirk gets into the Teyota. It drives about fifty yards down the 
alley and makes a turn into — 


CUT TO: 
EXT. EMOTY PARKING LOT - NIGAT - TEAT MCHENT 162 
The Toyota with Dirk pulls around and packs. 

cur TO: 


gm, 163 


eo 


~ D — T — 


CAMERA holds a profile 2-shot on Dirk in the f.g. and the driver 
in the b.g. The driver is a young SURFER kid in his late 20s. 


SURFER 
I’m Joe. 
DIRK 
Dirk. 
(beat) 
Do you know who I am? 


SURFER 
eereNQecece - 


DIRK 
My name is Dirk Diggler. 


SURFER 
NO. ..I Dean... you're a guy...I'’'m 
helping you out....You're lucky. 
You were about to get wet. 


DIRK 
Yeah. 
SURFER 
So....what do you want to do? 
DIRK 
I'm...it's what you want. 
SURFER 


s... I wanna watch you. I mean, I'm net gay. 
I just wanna. Maybe you can jerk off 

a little and I can watch. Maybe I'll join 
in, but for new I just wanna watch. 


Dirk neds his head a littie. EOLD. 


DIRK 
Twenty bucks. 


SURFER 
Ten is all I have.... 


BOLD. 
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INT. LIMO ~ MOVING = MOMENTS LATER 164 


The limo is moving now. Jackcis sitting behind the CAMERA. ~- 
The LIGHT held above the Camcorder SHINES brightly on then. 


Rollergirl and the College Kid struggle in the seat. He has sane 
trouble removing his pants and she tries to help a little, but it's 
pretty she's not enjoying this. Jack tries to coach them from the 


sidelines; 


JACK 
Alright, there, pal; make it look 
good, make it sexy -- don’t just ram 
your way up and in there — 


The College Kid doesn't respond. 


JACK 
Hey, hey, hey....take it slow and 
make it kinky, kid. C'mon. 
Think of Miss Lovely Rollergirl 
as a beautiful instrument that you 
need to play...c'mon ROW. ..3low down... 
Pretend you're just a wonderful stud, 
pretend you're a wonderful stud that's 
just ready melt her pussy....hey, kid....? 
Are you listening to me? Hey — Hey -- 


COLLEGE KID 
Just lemme do my thing, man. 


JACK 
Cut. Stoo. Ze 


The College Kid looks a little pissed, Rollergirl pushes him off; 
This is stupid, Jack. 
‘* JACK 
I xneow....this isn't working cut. 


COLLZGZ KID 
That's it? 


JACK (OC) 
Yeah, that's all. Sorry for the inconvenience. 


The College Kid pulls his pants cn. 


COLLEGE KID 
{to Rollergirl) 
You got me hard -- you could at least 
jack me off cr semething, lady. 


ROLLZRGIRL 
wnat the fuck did you say? 
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COLLEGZ KID 
It's not 30 cool to leave me 3 
with a hard on. . 


ROLLERGIRL 
You motherfucker... 


She starts to KICK and HIT him out of the car. 


ROLLZRGIRL 
Get the fuck out of here, asshole. 
GET THE FUCK OUT. YOU FUCKIN’ SHIT. 
GET OUT, GET OUT, OUT, OUT, OUT. 


Jack tries to break it all up and eventually gets the College Kid 
out of the car — The College Kid laughs a little — he turns back 


to Rollergirl and says: 
COLLEGE KID 
You're fuckin’ films suck now anyway. 


ANGLE, CU. JACK. 
CAMERA DOLLIZS IN A LITTLE IN SLOW MOTION. He freaks out. 


Jack CEARGES out of the limo TACKLING the College Kic to the ground. 
Ee starts to BEAT the shit cut him.... 


CUT TO: 


INT. TOYOTA ~- PARKED - THAT MOMENT 165 


Dirk zips his pants open. The Surfer kid's eyes watch closely. 
Dirk pulls out his cock and the Surfer kid looks surprised, 
speaks sotto; 


SURVER 
.. holy shit...that's nice...that's...big... 


Dirk nods, looks dowr. ' 
SURFER 
Why don't you jerk it a little, 
set it hard? I wanna see it get hard. 


Dirk's hand touches his cock and he starts to masturbate a little. 
The Surfer kid watches. CAMERA BEGINS A PAINFULLY SLOW ZOOM INTO 


PROFILE xCU. ON DIRK. 
SURFER 
.. maybe,..do it harder.... 
Dirk dees it harder and faster. 


SURFER 
Get your hand wet. 
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DIRK 
. o be quiet.... 
* 
Dirk tries to do it faster and harcer. — 
SURFER 
„e. C'MON. ..-C' MON... C'MON.«- 
Dirk tries harder and faster but only gets more frustrated. 
Be verges on tears, looks to the Surfer Kid. 
DIRK 
I can't..-Z can't get it hard...zZ can't. 
I'm sorry -- 
SUDDENLY — 
A PICK-UP TRUCK carrying THREE PUNK KIDS SLAMS ON IT'S BRAKES 
IN FRONT OF DIRK IN THE TOYOTA. Dirk looks up in shock, turns his 
head to the Surfer Kid who says; 
SURFER 
You shouldn't do this sort of thing, faggot. 
Surfer PUNCHES Dirk in the face.... 
CUT To: 
166 EXT. VENTURA BLVD. - NIGET ~- THAT MCMENT 166 
~~ Jack continues to BEAT the College Kid and yell at him; 
JACK 
YOU HAVE SOME FUCKING RESPECT. 
YOU LITTLE PRICK. YOU HAVE SOME GOD DAMN 
. RESPECT FOR THAT GIRL. SHE'S A STAR, 
A WONDERFUL CHILD AND A STAR. You think 
: you're worthy to fuck her - you're not 
worthy to TOUCH her ~ they way you fuck - 
who taught you? WHO TAUGHT YOU HOW TO FUCK 
THAT WAY? “YOU'RE AN AMATUER. YOU DON'T EVER 
FUCKIN DISRESPECT HER - EVER - EVER - ZVER - 
Be KICKS the College Kid again and again...CAMZRA DOLLIES 
IN ON ROLLERGIRL as she watches. 
CUT TO: 
167 EXT. PARKING LOT — THAT MOMENT 167 





The FOUR SURFER PUNKS drag Dirk from the car and proceed to beat 
the shit out of hin. Kicking and punching him, calling out; 


SURFERS 
Little Fuckia Pag. Denkey-Dick. 
You don't do this. You don't. 
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They continue to yell and scream and kick and punch Dirk 
and eventually peel out of the parking lot. Dirk moans and cries and 
holds his stamach in pain. He coughs up scme blood and vemit.... 


Zan 


CAMERA PANS away from him, looking out of the alley way, towards 
Ventura Blvd.. HOLD WIDE ANGLE ON THE STREET, BMPTY FRAME, THEN; 


The WHITE LIMO carrying Jack and Rollergirl cruises PAST. 


ANGLE, IN THE STREET, MOMENT LATER. 
The WHITE LIMO drives PAST CAMERA LFT. HOLD, TSEN; BUCK'S CAR 
enters in CAMERA RT. and we PICK UP AND PAN with it into — 


CUT TO: 


Buck's car pulls up and parks in front of the donut shop. CAMERA 
DOLLIES IN CLOSE. Jessie is in the passenger seat, Buck leaves the 


engine running; 


BUCK 
What do ycu want, honey? 


JESSIS ST. VINCENT 
I want...um...apple fritter...Jelly.... 
and uh....chocolate with sprinkles...and 
a bear claw, too.... 


Buck gets out of the car and we reveal that she is SEVZN MONTHS 
PREGNANT. Buck looks dowr; 


BUCK 
Sew's my little kung-fu fighter? 


JESSIE ST. VINCIT 
He's kicking ass inside my stemach. 


BUCK 
That's a boy. 


INT. DONUT SHOP - NIGET 169 





Buck enters and looks at sore donuts, helped by the DONUT BOY behind 
the counter. A MIDDLE AGZD MAN in a camouflace baseball hat sits in 
the corner eating a donut and seme coffee, reading 'Guns and Amm.' 


DONUT BOY 
Can I help you? 


BOCK 
Yea... I'n gonna get a cozen.... 


The Denut Soy gets a box and Buck starts tə point out; 
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BUCX 
Lemme get two bear claws...apple fritter... 
two chocolatsa....two sprinkles.. .gimme . 
seme of those glazed...how many is that? 


At that moment a PUERTO RICAN KID walks in, pulls a REVOLVER 
zom his pocket and points at the Donut Boy. 


PUERTO RICAN KID 
Empty the safe. Behind the soda machine. 


BUCK 
Jesus Christ. 


The Puerto Rican Kid SWINGS HIS AIM at Buck. 


PUERTO RICAN KID 
Don’t talk...shut the fuck up... 
(aims back at Donut Boy) 


Okay...empty the safe.... 


Donut Boy starts to empty the safe, putting the money 
in a paper sack....Buck is frozen.... 


The MIDDLZ AGED MAN in the corner reaches into his coat pecket 
and pulls out an extremely BIG GUN... 


The Middle Aged Man SHOOTS the Puerto Rican Kid in the BACK... 


.. the Puerto Rican Kid turas and returns FIRE, hitting the Middle 
Aged Man with a bullett in the PACE... 


... ethe Middle Aged Man gets another wild SaCT off before he expires 
and that bullet+ hits the Donut Boy in the CHEST.... 


So: The Donut Boy is dead, The Puerto Rican Kid falls to the flicor 
dead and the Middle Aged Man is face down dead in his donut and 


coffee. e0 è 


Blocd is ALL OVER Buck......he stands for a long mrent.... 
CU. TEE SAG OF MONEY ON TESS FLOOR 


CU. BUCK. 
he looks at it. SLOW ZOOM IN. BRAT., 


Buck leans down, picks up the BAG FULL OF MONEY and walks out 
of the donut shop. 


FADE OUT. 


TITLE CARD, OVER BLACK: "Cne Last Thing" 


v= 170 
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INT, EL PUEBLO MOTEL ROOM - NIGHT 
Reed, Todd and Dirk sit around a table. Dirk is bandaged. 


Scotty J. is mingling around in the background. 
A SLOW 360 AROUND THE TABLE. 


TODD 
Alright. I think this could be the thing. 


Something to help us score a little extra cash. 


I think if we decide to do this, we gotta be 
one hundred percent. 


REED 
I agree. 


TODD 
This guys name is Rahad Jackson. 
He's got more money than God and twice 
as much coke, crack and smack. He'll buy 


just about anything anybody wants to sell him. 


Ee just likes people hanging out at his house 
and partying. 


DIRX 
Hcw do you know him? 


TODD 
Be used to come into Party Boys 
once in a while. Mutrix introduced me --— 


DIRK 
And hew would we do it, exactly? 
I mean, how would it all go dewn? 


TODD 
It's like this: I cali him up, 
tell him if got half of key of quality stuff. 


" REED 
Co you have his phone number? 
TODD 
Yeah. So we call him up, give him the price? 
DIRX 
How much? 
TODD 


Half a key for like....five thousand bucks. 
Split it three ways -- 


DIRX 
That's enough to get my Vette fixed. 


CAMERA DOES 


eo 
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TODD 
That's right. So we set up the deal, 
dump half a kilo of baking soda in a | 
bag and walk over to his house -- BOOM. ~- 
Right there -- this could be a nifty bit 


'o hustle~bustle. 


REED 
Do you have his adress? 


TODD i 
Fuckin', Reed, yeah I have his adress, c'mon. 


DIRK 
What if he tests it out? 


TODD 
Be won't. 


DIRK 

How do you know? 
TODD 

I know he won't. I'm positive. Believe me. 
REED 

It's a pretty good idea. 


DIRX 
Z think we should go for it. 


scotty J. comes over to the table. 


SCOTTY J. 
What are you guys talkin’ about? 


. F DIRX 
Nothin’ 


CUT TO: 


INT. £L PUESLO MOTEL ROOM - ANOTHER NIGET l 171 





Dirk and Reed are dumping same BAKING SODA into a large plastic bag. 
that's placed on a scale. Scotty J. is sitting and watching. 
Todd is on the phone -- 


TODD 
(into phone) 
Okay...okay...cool. See ycu then. 
(hangs up) 
Be saic he'd meet us in an hour. 


REED 
Zew dces this lecok? 
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The PLASTIC BAG IS PILLED WITH BAKING SODA. It's about the halt 
the size of a brick in length and half as thick. ; 


— 
SCOTTY J. 
You should put a little of the real 
stuff in there on the top in case 
he tests it out... 


DIRK 
Fuck that, man. Don't waste it. 


Todd wraps up the brick of baking soda in a brown grocery bac. 


SCOTTY J. 

You guys should be careful with this. 
DIRK 

Scotty? 
SCOTTY J. 

What? 


DIRX 
Just.. .y' know...mind yer cwn business. 


SCOTTY J. 
Sorry. 


d CUT TO: 


172 EXT. RABAD JACKSON'S HOUSE - NZGAT 


pmd A. K Ri En Et aE 


12 
~j 
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The Corvette pulls up in front of a tacky-one story house in 
the hills of Studio City. The Corvette stops and CAMERA DOLLIZS 
IN QUICK. Dirk, Reed, Todd sit in the parked car. In sotto; 


l DIRX 
Okay. 
TODD 
You guys ready for this? 
RZZD 
I an. 
TODD 
Dirkx? 
DIRX 


Me? Yeah...yeah I'm ready. I was born ready. 


TODD 
Alright. 


rom Tedd takes cut a .45 AUTCMATIC PISTOL anc leads a cartridge. 
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What the fuck is that? 


TODD 
It's a big gun. 

DIRK 
I know-but-why? 


TODD 
Just in case, just in case. Let's go. 


They pile out of the damaged Corvette and walk up. CAMERA (STEADICAM) 
follows then. 


REED 
I‘m nervous. 


TODD 
It'll be okay. 


REZD 
Let's get in and cut, in and out. 


TODD 
Net tco quick — that looks suspicious. 
Leme do the talking -- 


They arrive and ring the dcordell. 


173 INT. RABAD JACKSON'S ROUSE - NIGHT — TEAT MOMENT 173 





A really big fat black BODYGUARD comes to the door and opens up: 


BODYGUARD 
Hello. Come on in. 


The BodyGuard leads them dcwn a ball anc into a tacky and spacious, 
sunken LIVING ROOM. 


They're greeted by a man in a silk robe, slightly open to show scme 
bikini briefs and a thin sheen of sweat covering his bedy: 
RAHAD JACKSON (late 40s) 


Off in a corner of the rocm, a YOUNG ASIAN KID is casually threwing 
seme FIRECRACKERS around. 


Rahad is DANCING around by himself to NIGET RANGER, “SISTER 
CHRISTIAN.” He spcts the men; 


RAEAD 
Hello, friends. Which one is Tedd? 


TODD 
That's me. We met before at the club =- 


RAHAD 
Oh, yeah. Come on in here. 


TODD 


These are my friends Dirk and Reed. 


RAHAD 


Great to meet you. You guys want something 
to drink —— or a pill — or seme coke — 


or scme dope? 


DIRK/REED/TODD 


No thank you, thanks, no. 


RAHAD 
So what do we have, we have, scmething, yeah? 


TODD 


Here it is..-half a key...it’s really good, 
if you wanna test it out — 


RAHAD 
Oh, wait a minute, I love this part: 


(sings along) 


“SISTER CHRISTIAN, THERE'S SO MUCH 
IN LIFE, DON'T YOU GIVE IT UP BEFORE 
YOUR TIME IS DUE....IT’S TRUE!" 


(to Dirk) 
This song is so amazing. 


Anyway; What's the price 


TODD 


2 


We were thinking five thousand. 


RAHAD 
That's good. No problem, cool, cool. 


The Bodyguard brings cver a PAPER BAG FULL OF CASd and hands the 
bag to Todd in exchange for the PAPER BAG FULL OF BAKING SODA. 


Reed watches the Bodyguard take the bag and netices scmething. 
REED'S POV: a SHOULDER HOLSTER holds a .45 Autematic Pistol. 
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Rahad does an air guitar solo to the the Night Ranger song....he walks 
across the rocm, picks up a COKE PIPE and looks to the guys; 


RAEAD 
You wanna play baseball? 


DIRK/REED/TODD 


No thank you. 


Rahad smokes the pipe while dancing. 
recrocm decor. 


Dirx looks acress tə an open 
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DIRK'S POV: Through the crack in the door, we can see a Dlocdy, 
battered YOUNG BLACK WOMAN in a silk robe....she's followed by 


= another YOUNG WHITE GIRL in nothing. — 


RAHAD (OC) 
Check this out — 


He takes out a nickel platad REVOLVER and loads a single bullet, 
spins the chamber and puts it to his head and sings; 


RAHAD 
SISTER CSRISTIAN - OH THE TIME HAS 
COME... AND YOU KNOW THAT YOU'RE 
THE ONLY ONE TO SAY...OK.... 


He pulls the trigger....Click...he smiles and casually speaks; 


RAHAD 
I put a mix tape together of all 
my favorite songs....This is song number 
three...I love putting mix tapes together, 
you knew...if you buy an album or tape or 
semething, those guys put the songs in their 
order and they try and say how you should listen 
to the songs, but I don't like that. 
I don't like to be told what to listen 
to, when to listen to or anything... 


— The Night Ranger song FADES OUT....BEAT.....Rahad smiles at 
the Asian Kid who's casually throwing seme firecrackers around. 





RABAD 
(to Dirkx/Reed/Todd) 
He's Chinese...he loves to set off 
firecrackers... 


REO SPEEDWAGON, "CAN'T PIGAT THIS FEELING," begins to play. 


RABAD 
I CAN'T YIGHT THIS FEELING ANY LONGER 
AND YET I'M STILL AFRAID TO LET IT FLOW. 
WHAT STARTED OUT AS FRIENDSHIP HAS GROWN 
STRONGER -— I ONLY WISH I HAD THE STRENGTH 


TO LET IT SHOW — 


DIRK 
Well...I think maybe....we better get going —- 


RABAD 
No, stay. Hang out. We'll party. 


DIRX 
No, we really gotta split. 
We have to be somewhere and we -- 


— Dirk and Rahad continue to haggle about leaving/not leaving. 
: CAMERA BEGINS A SLOW CCLLY INTO A CU ON TCDD. 


Q 


TODD 
We’ v z 


Dirk and Reed look at Todd. He stands up. 
TODD 


We're here now and we want something else. 
Hey — Hey. We Want Something Else From You. 


RAHAD 

What? 
DIRK 

Todd ~- what the hell are you doing? 
TODD 


In the master bedroom, under the bed, 
in a floor safe....rou understand? 


The Bodyguard turns his head. Dirk and Reed are confused; 


DIRK 
Todd...what the fuck, man, c'mon -- 


TODD 
Shut-up, Dirk. I told you I got a plan. 
I got a good plan. 


RAHZAD 
Are you kiddn' me kittie? 


TODD 
No I'm not. I'm not kidding. We want 
what's in the safe. We want what's in 
the safe in the floor under the bed in 
the master bedrocm. 


DIRK 
Todd -- don't be crazy. 
(to Rabad) 
Sir =-=- we don't know anything about this. 
This is not the thing that we wanted. 


TODD 
SHUT THE FUCK UP, DIRK. 


Phe BODYGUARD reaches into his coat... 


...Tedd pulls his REVOLVER quickly and AIMS at the BedyGuard. 


TODD 
Don't reach for your gan. 


...Rahad reacts by AIMING EIS GUN AT TODD... 
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LOU 


3 


424 


RAHAD 
You don't wanna do this, friendly. 


aE 
Ta 


TODD 
You've only got one bullet. 


Rahad PULLS THE TRIGGER...a bullett FIRES from the gun and 
strikes Todd in the SHOULDER...the gun in his hand falls to 
the floor and he stumbles back... 


...The Bodyguard takes this moment to GRAB EIS OWN GUN from the 
holster and FIRE off shots at DIRK and REED.... | 


..-Bullets graze past them and they DUCK FOR COVER... 
...The GIRLS in the bedroom SCREAM and SHOUT at the gunfire... 


.. Aa STRAY BULLETT HITS the ASIAN KID in the heart, but he 
doesn't fall... 


.. TODD reaches hold of his gun, crouches for cover and PIRES 
a bullet STRAIGHT INTO the Bodyguard. ..who falls back DEAD....Todd 


iceks right and sees: 


RABAD scut+les into the bedrocm with the wemen....Todd lceoks 
over his shoulder to Dirk and Reed; 


DIRK 
WHAT THE FUCK ARE YOU DOING, TODD? 


TODD 
Be went in the bedroom. 


DIRK 
ARE YOU CRAZY? WHEN DID YOU GO CRAZY? 


-TODD 
He's got cash and coke in the safe 
under the bed — if we leave here 
without it we're fools. 


REZD l 
Let's just split, let's just split 
right now, Todd. Don't be stupid. 
This wasn't part of the deal. 


TODD 
I'm goin' in that bedrocm and get what's 
in that safe. Are you ccming? 


DIRK 
Fuck no. Todd. Don't. Don't do it. 


Tedd gets up and heads for the bedrccm with his ravolver at the 
ready....he inches closer to the decor and twists the dcoz knob, 


then KICKS TSE DOOR OPEN; 


.. Rahad is standing right there, holding a SAWED OFF SHOTGUN. 
He pulls the trigger....Todd blinks.... 


..eRahad's SHOTGUN BLAST blows Todd BACK and UP in the air 


about fifteen feet....he FALLS to the ground with a HOLE in his 
STOMACE the size of a basketball...Rahad calls out to Dirk and Reed; 


RABAD 
C'mon out little puppies. You want to 
come and see, come and see, to get what 


is coming down. Coming down. 
Rahad peers out from his bedroom, sees a sliver of Dirk behind 
the wall. Rahad PIRES HIS SHOTGUN. ..which cuts right past 
Dirk's head and SHREDS the wall near hinm.... 


Reed and Dirk make a DASH for the front door.... 


- ae 


eo .Rahad FIRES another shot. e eo 
...a BLAST BREEZES PAST THEIR HEADS. ... 
Dirk and Reed make it CUTSIDE. ...Rahad chases after them..... 


EXT. RAZAD'S HOUSZ_- THAT MOMENT 174 





Reed and Dirk make a dash for the Corvette — they're steps away 
when a SHOTGUN BLAST BLOWS INTO THE PASSENGER'S SIDE DOOR -- 


Reed heads away from the car -- makes a run diagonally across the 
street for shelter behind seme SHRUBS and TREES -- (he gets lost frcm 


Dirk gets around to the driver's side of the Corvette, shielded 


and crouched — he opens the door and starts to get in -- 
ANOTHER SHOT BLOWS THE ‘PASSENGER'S SIDE WINDOW COT. 


GLASS SPRAYS IN BIS EYES AND HIS SAND SLIPS DCWN, RELZASING TSE 
EMERGENCY BRAKE OF THE CAR — WHICH BEGINS TO ROLL DOWN THE STREET =-=- 


Dirk stumbles back frem the car. He looks to the house; 


Rahad is about to PIRE the shotgun again.... 


....he looks down the street: the Corvette is ROLLING away and 
picking up speed as it goes down the hill — 


Dirk gets on his feet and makes a run for the car, Rahad FIRES... 


.. Dirk catches up with the car, hoos in -- gets the key in the 
igniticn and starts it up, peels off cown the street ~~ 


CUT TO: 


or 


iJ 


175 INT. DIRX'S CORVETTE - MOMENTS LATER ys 


Dirk pulls around and stops a moement. He looks around - he looks 
back in his rearview mirror. 


Pi 
Is 
r i 


DIRK 
Fuck =- Puck — Fuck. 


bps 
~i 
(ea 


Reed is running FULL-SPEED down a residential street, in and 
out of back yards and over fences, dodging attack dogs, etc. 


CUT TO: 


177 . RARAD JACXSON' ROUSE = Q 177 
RAHAD storms around his house, the SHOTGUN in his hand. The two 
battered YOUNG WOMEN are shaking and shivering in a corner -- 


u Qe ae 


RABAD 
What the fuck...what the fuck...what the fuck. 


Rahad rants and raves incoherently, sets down the shotgun for 
a moment to take a hit from his crack pipe. A DISCO song is 
a playing LOUDLY and Rahad is dancing. HOLD, THEN: 


ANGLE, A WALL IN TEZ HOUSE 
a red flash hits the wall.....then a blue flash hits the wall. 


ANGLE, RAHAD 
he looks at the wall and sees the red-bivue flash. 
CAMERA DOLLIZS IN ON RAHAD. He smiles. 


More RED-BLUE FLASHES hit the house and the SCUNDS of POLICE 
ACTION starts to BUILD.... 


RAEAD 
It's coming down, coming down. 


.. RAFAD PICKS UP THE SHOTGUN, SMASHES THE WINDOW AND FIRES 
OFF A SHOT TOWARDS THE OC POLICE ACTION... 


...0C POLICE FIRE BACK ABOUT ONE MILLION BULLETS THAT RIP INTO 
RAHAD, SENDING HIM BACK, STUMBLING ACROSS THE HOUSE, FURTHER 
AND FURTHER....BULLETS RIP INTO THE TWO GIRLS, KILLING THEM. 


OVERHEAD ANGLE, STRAIGAT DOWN: 
Rahad's dead body fall's next to Todd's dead bedy...a BEAT later, 
the Asian Kid finally falls over, face down next to them.... 


QUICK FADE OUT, CUT TO: 


(oa _ 
| CAMERA DOLLIES 360 AROUND HIM as he talks. 
DIRK 
Scotty? 
SPLIT SCREEN: 
179 JNT. PUEBLO - NIG 179 


Scotty is on the other end. CAMERA CIRCLES QUICKLY. 


SCOTTY 


DIRK 
Is Reed there, did he come there? 


SCOTTY 
Ee's with you. 


DIRK 

No, listen, everything got fucked 

up and I can't find, Reed. I don't 

no if he’s dead or shot or, or, or, 

FUCK FUCK FUCK — We went to the guy 
(mn and we — it's just got all fucked 
and he started shocting and I have 

ho idea where Reed is -- we beth ran 

in different directions and I'm sure 

the cops showed up and this this 

so bad and I'm so fucked here — 


SCOTTY 
Where's Todd? 


. DIRK 
He's fucking dead, this guy shet 
dimn, he shct him in the atcmach -- 


SCOTTY 
Jesus Christ, Dirk. You gotta, 
you gotta go to the police or 
scmething, I mean, this is — 


DIRK 
an't go to the police, Scotty. 
an't 


What do ycu want me to do? 


f DIRX 
E I have no idea, I'm-sc-fuckin-scared. 
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SCOTTY 
Maybe you should get out of town. 


DIRX ~ "b 
ae d guess... I guess, I dunno ap 


ScoTTY 
Just go for as long as you can 
or something, something -- I dunno. 
I dunno what the hell to say right new, 
Dirk. This is so -- I just -- . 


DIRK 
Yeah. Yeah ——-ohhhhhhhFruck. 


He killed him, Scotty. And Reed 
ran off, and — it was 4 mess, 
it was blood and smoke everywhere. 


SCOTTY 
You gotta split, Dirk. You gotta 
just get the fuck outta town or scmething. 


DIRK 
Alright. Yeah. Alright. 


SCOTTY 
OK. Call me when you get to wherever 


you're going -- 
Taney hang up. 


END SPLIT SCREEN, STAY WITH DIRK. He heps in the Corvette 
and puts the key in the ignition — 


ECU. KEY INTO THE IGNITION. CAMERA TITLS up a littie, to see 
the Gas Tank Display. The orange needle is on, "=." 


CUT TO: 


INT. DIRK'S CORVETTE -~ MOVING ~ NIGET 180 





BOLD CU. ON DIRX. He's driving fast. Paranoid and freaked. 
The car starts to spoutter....slcws.....Dizk panics when he sees 
the gas tank.... 


CUT TO: 
TITLE CARD: "Four Miles Later’ 
CUT TO: 
INT. STREET/OUTSIDE LOS ANGELES — DAWN (LATER) 181 


Dirk's car is cut of gas. Be pushes the car off the main boulevard 
and dcwn a side street. 


CUT TO: 


182 
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Dirk pushes his car down a small cul-de-sac, hops in and pulls 
the emergency brake. 


He looks around a moment. HOLD. CAMERA DOLLIES IN CLOSZ ON 
EIS FACE. He looks at the street signs. 


OVERHEAD ANGLE, INTERSECTION. 
Dirk walks to the middle of the intersection and Looks up at the 


sign posts. It reads, "Troost Street." 


He walks down this street, looking at the houses. He walks a full two 
blocks down, stops, looks: He's standing in front of his PARENTS 


HOUSE. It looks just the same. 


A young PAPERBOY rides past and throws the paper, hitting Dirk in the 
head. He hesitates, then walks up the steps; 


CAMERA MOVES IN SLOWLY ON THE DOOR, LANDS IN A CU. OVER HIS SHOULDER. 
He knocks. Moments later...the door opens; A young woman in a 
bathrobe with a BABY on her hip opens the decor. This is SHERYL LYNN, 
who we met earlier. 


SHERYL LYNN 
Yes? 

DIRX 
... ells. 

S2ERYL LYNN 


Can I helps you? 
BEAT. 


-- SHERYL LYNN 
Eddie...? Eddie. 


irk hesitates a mement, then recognizes Sheryl Lynn. 


DIRK 
-..what are doing here? Where's my mother? 


SHERYL LYNN 
Pddie....zr can't believe it... 


DIRK 
.. . 'n looking for my mether... 
I'm looking for my father and mother. 


SHERYL LYNN 
Eddie, honey....my God...you just... 


DIRX 
Why ara you in this house? I don't 
want to see you, I want my mother, 
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D SHERYL LYNN 
Tii I live here, now. With my husband. ps 
DIRK 
Where's my mom? 
SHERYL LYNN 


You should come in — 


BEAT. HOLD CU. ON DIRK. 


DIRK 
No....no. Jesus Christ, I knew what 


you're gonna say -- 


SHERYL LYNN 
Eddie, I can tell you what happened, 
just let me tell you inside here — 


DIRK 
Just tell me. Just tell me. 


SHERYL LYNN 
They passed...last May — 


The baby starts to cry. Dirk doesn't move; 


— DIRX 
ic @a . ECW. & 6 ? 
SEERYL LYNN 
Eddie, come inside right new, please. 
DIRK 
` YOU TELL ME, LADY. 
a © SHERYL LYNN 


There was no way to find you, to get 
in teuch with you. To tell you all these things -- 


DIRK 
TELL MZ RIGHT NOW, YOU. 


SHERYL LYNN 
Eddie, it was at night and it was raining 
and there was a man and he was speeding and 
he was drunk and they didn't — 
FLASA ON: 


1833 EXT. INTERSECTION - NIGHT 183 





S's raining. A little Station Wagon enters the intersection 
with the right of way but is DOMDIATELY AND PCWERFULLY 
— CRUNCHED by a SPEZDING MALIBU that barrels into the intersection. 


184 
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The STATION WAGON is THROWN fifty yards away. A HORN blows... 


CAMERA DOZS A SLOW DOLLY IN TOWARDS THE STATION WAGON. 
Dirk's MOTHER and FATHER are SOAKED IN BLOOD, = 


CAMERA DOES A SLOW DOLLY IN TOWARDS THE SPEEDING MALIBU. 
Half in/half through the windshield of this car is JOHNNY DoE. 


QUICK FADE OUT, CUT TO: 


EXT. DIRK'S HOUSE/TORRANCE - THAT MOMENT 184 


Back to the scene. HOLD ON DIRK. 


SHERYL LYNN 
It was just some drunk kid, Eddie. 


DIRK 
— Why do you live here? 


SHERYL LYNN 
My husband and I bought this house. 


DIRK 
Why? Why did you do that? 


SHERYL LYNN 
Eddie, please — 


DIRK 
This is my house. THiS IS MY HOUSE. 
What the fuck? What the fuck are you 
doing here? I don't want to see you, 
I need to see my mother. I want my mother. 


CUT TO: 


INT. SHERYL LYNN'S HOUSE - MOMENTS LATER igs 


CAMERA HOLDS IN THE KITCHEN. Sheryl Lynn makes breakfast with the 
beby on her hip. Her HUSBAND sits nearby in his bathrobe, watching 


the situation and keeping guiet. 


Dirk is on the phone in the living rocm. WE HEAR ONLY MUPFLED 
SITS FROM HIS CONVERSATION. 


DIRK 
(into phone) 
eee Scotty. It's Dirk...yeah...yeah... 
lemme talk to him....Reed...yeah. yeah. 
(beat) 
are you sure....? Yeah, okay...in a little... 


Dirk hangs up, looks at Sheryl Lynn and hes husband. 


SHERYL LYNN 
Is everything alright? 


186 


aw S 


Dirk neds. She sets him up with a cup of coffee. 


SHERYL LYNN "M 
You made scmething of yourself, Zddie. 


She smiles, nods, points to the living room. 


SHERYL LYNN 
I have all of your tapes...I've seen 
all of your films....I knew you'd do 
scmething special with it.... 


Dirk looks and sees that she has a collection of about 100 videctapes 
on a shelf...the Husband looks a little depressed...the Baby cries.... 
DOLLY IN A LITTLE ON DIRK. 


CUT TO: 
e JACK'S HOUSE — MO RG TER) 186 


CAMERA holds on the hallway that looks towards the front door. 
It opens slowly and Dirk steps inside. He takes his sunglasses 


off and stands a mement. 


OC we hear seme noises ccming frcm the kitchen. Sounds of scmecre 
cooking something. The SOUND from the television. 


A few moments pass and Jack enters the EALLWAY and FRAME. 
Jack and Dirk stand a moment, looking at each other in silence. 
Dirk looks dewn, fiddles with his sunglasses, lcoses it; 


DIRK 
Can you please help me? 


EOLD ® 


INT. JACK'S OFFICE - DAY - MOMENTS LATER 187 


Dirk has broken dewn in Jack's arms. Jack hugs him and pets 
his head. AMBER enters, brings Dirk a class of water and 
Sits next to them on the couch. CAMERA DOLLIZS IN SLOW. 


JACK 
It's alright, boy. It's alright. 
FADE COT. 
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EXT. DOORWAY - DAY Sequence E" 188 


CAMERA holds on a doorway. Buck steps out, dressed in a BREAX ye 
DANCER outfit, looks INTO CAMERA: zi 


BUCK 
Did I hear semebody say DEALS? 


CAMERA CONTINUES BACK TO REVEAL the store front of °“BUCK’S SUPER COOL 
STEREO STORE," with a huge banner that reads, “Grand. Cpening." 


BUCK 
This weekend and this weekend only 
Buck's Super Cool Stereo World is making 
Super-Cool Deals on ALL name brands. 


REVERSE ANGLE: AMBER and KURT LONGJOEN are standing next to 
a VIDEO CAMERA, filming a COMMERCIAL for Buck's store. 


BOCK . 
We're open, we're ready -- ali you 
need to do is walk over, get down and 
come inside us — 


AMBER 
Cut. Excellent. 


INT. HIGH SCHOOL CLASSROOM =- DAY 189 





CAMERA DOLLIES IN ON ROLLERGIRL. She's sitting at a desk, ceed 
in the middle of taking the GED test. She starts to drift, looking 
out the window....then back to the test. 


CUT TO: 


190 INT. BAKERSFIELD RETIREMENT HOME - DAY 280 


191 


CAMERA DOLLIZS IN ON BECKY. She's wearing a UNIFORM and working with 
a group of OLD FOLXS in the retirement heme. She feecs Mr. Brown 


seme soup and smiles. 
CUT TO: 


INT. JAIL CELL - NIGHT 191 





TSE COLONEL sits in a jail cell with a large black man, TRYONE. 


COLONEL 
Tyrone? 


TYRONE . 
Yas, Colcsnel. 
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COLONEL 
Tell me. 

TYRONE” — 
You knew that I love you. 

COLONEL 


I like hearing you say it. 


TYRONE 
You're my bitch. You always will be. 


BRAT. CAMERA DOLLIES IN ON THE COLONEL. He smiles. 


CUT TO: 
XT. HOT TRAXX UB — DAY 192 
MAURICE is standing out front with his two BROTHERS who are 
fresh off the boat....they'’re unveiling a new sign in front 
of the club — the sheet drops to reveal; 
= "RODRIQUEZ BROTHERS NIGHTCLUB" 
CUT TO: 
INT. NIGHTCLUB/CABARET - NIGHT 193 
CAMERA moves across the small audience to the stage where REED 
is doing a MAGIC SHOW. He's wearing a leotard and floating 
seme brass rings in mid-air. He snaps his fingers and they 
drop into his hands — he takes a bew and dees a little dance. 
CUT TO: 
INT. BOSPITAL/DELIVERY ROOM = DAY 194 


CAMERA is HAND-EELD as JZSSIZ ST. VINCENT is screaming and 
kicking her way through labour. BUCK is holding her hand. 
SCOTTY J. is with them; filming the whole thing with a VIDEO CAMERA. 


BUCK 
C'mon, honey, c'mon, c'mon, c'mon. 


JESSIE ST. VINCENT 
JESUS MOTEER FUCKING CHRIST ALMIGdTY EELL. 


We hear a BABY pop cut, kicking and screaming. 


DOCTOR 
Yes, yes, Jessie. It's a boy. 


snad Secuence "=" 
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EXT. VEWAY - D (June &4) 


An EQUIPMENT TRUCK backs up towards CAMERA. ROCKY, SCOTTY J.. 
and KURT LONGJOBN enter FRAME- and lift the back up to reveal;.. 
A whole SZT of 16am FILM EQUPIMENT. They begin to unload it... 


STEADICAM PULLS BACK and Jack enters FRAME, smiling and walking 
back into the house...this is one continuos shct...as he moves 


through, interacting with: 
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MAURICE is cooking some stuff up in the kitchen. Smoke everywhere. 


JACK 
Maurice, honey, turn the fan on. 


MAURICE 
It smells goed, though. 


JACK 
It's stinkin up the whole house. 


ROLLERGIRL is skating around, listening to headphones. 
JACK 
Rollergirl, honey, please, I just hac 
the flcors re-done. 
ROLLERGIRL 


JACK 
Your skates on the woced floor, please. 


ROLLERGIAL 
What? 
JACK 
Are you going deaf? Turn the msic down -- 


_ ROLLERGIRL 
Jack, I can't hear a word you're saying. 


BUCK is setting up a new audio/video system in Jack's living rocm. 


He explains some technical information about the new format of 
"compact discs." 


JACK 
Just do me a favor and make it work, Buck. 


BOCK 
Did I talk to you about the modification 


you're gonna need? 


JACK 
Den's. Eoen't do it, Suck. 


BUCK g 
Jack - you stick with the bass 
you got and it's not gonna be loud. 


JACK 
I don't listen to it loud, alright? 
I just wanna hear scmething, okay? 
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Jack continues out to the POOL AREA. REED is swimming with the BABY. 


JESSIE ST. VINCENT is doing an OIL PAINTING of then. 


JACX 
Look at this, he's a swimmer! 


JESSIZ ST. VINCENT 


(to the baby) 
Cna you say hello to your Uncle Jack? 


JACK 
(to Jessie) 
He's not gonna piss in the pool is he? 


JESSIE ST. VINCENT 
I don't think 30. 


JACK walks back in the house, down the hallway, CAMERA PANS 


to a PICTURE on the wall of LITTLE BILL then PANS back to Jack, 


who continues down the hall into — 


AMBER'S BEDROOM. 


She's sitting in front of her make-up table. ge si+3 next +5 her; 


AMBER 
Are we ready? 
JACK 
Plenty of time. 
AMBER 
What are you looking at? 
JACK 
I'm looking at you, my darling. 
AMBER 


You're staring. 
BEAT. Be leans in, gives her a kiss on the cheek and says; 


JACK 
Yeu're the foxiest bitch I've ever known. 


CUT TO: 
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Dirk is sitting in a jean costume, script in front of him for - 
the new film, working on the tines. He's cleaned up abit, 
hair slicked back. He looks in the mirror; 


DIRK 
I've been around this block twice 
looking for something...a clue. 
I've been looking for clues and semething 
led me back here....yeah...so here I am. 
(beat) i 
coulda been me the one who was at 
Ringo's place when the shit went dowa.... 
(beat) 
Hey... .I know how it is...cause I been 
there....we've all done bad things.... 
we all have those guilty feelings in 
cur hearts....you wanna take your 
brain cut of your head and wash it and 
scrub it and make it clean....well no. 
(beat) 
But I'm gonna help you settle this... 
(beat) 
First we're gonna check for holes, 
see what we can find...then we're 
gonna get nice and wet...so you're 
gonna spread your legs.... 
(deat) 
That's good...so you know me, you 
know my reputation....trirteen 
inches is a tough load, I don't 
treat you gently....That’s right: 
I'm Brock Landers. 
(beat) 
So I'm gonna be nice and I'm gonna 
ask you one more time.... 
~.. (beat) 
Where the fuck is Ringo? 


Dirk stands up, unzips his pants and let's his cock hang out. 
Be locxs at the REFLECTION of it in the mirror; 
DIRK 
I'm a star, I'ma star, I'm a star. 
I'm a star. I'm a star, I'ma big 
bright shinning star. 


He puts his cock back in his pants, does a final karate kick and 
walks out of the rocm, closing the decor behind him. 


ZND. 


a PAUL TSCMAS ANDERSON picture. Copyright, 1995 


